
By SRAVANTI TEKUMALLA ’16
Online Editor

The firing and sudden departure of Jewish chaplain David 
Bernat and Hillel director Patti Sheinman came as a shock to 
many members of Wellesley’s Jewish community. On Nov. 21, 
Dean of Students Debra DeMeis and Professor of Chemistry 
Emerita Nancy Kolodny ’64 announced the restructuring of the 
Jewish chaplaincy on campus and outlined the need for a rabbi 
on campus based on Jewish programs at surrounding colleges 
and universities. Bernat and Sheinman were informed that they 
were fired on Nov. 12. Sheinman had just returned from leave 
following the death of her mother; Bernat was on vacation and 
was informed over the phone. Both were given two months’ 
severance pay and were asked to leave their offices by Nov. 21. 

Members of the administration consulted with faculty prior 
to making the change in Jewish support staff on campus. The 
decision was made for students, but no students were consulted 
until after the decision was made.

“Four senior faculty members were involved in the decision 
and met with some members of the Hillel executive board 
and other students on the evening the staffing changes were 
announced,” Kolodny said.  

Wellesley Hillel members were not included in conversations 
regarding the deicion to fire Bernat and Sheinman. 

“No students were involved in the restructuring decision. 
The decision was made by administration and a few faculty 
members,” Rebecca Fishbein ’15, president of Wellesley Hillel, 
said. 

DeMeis and Joanne Murray, director of the Madeleine Korbel 
Albright Institute for Global Affairs, informed the Hillel 
executive board of the changes on Nov. 12. Members of Hillel 
executive board then announced the changes to the Jewish 
community the following Monday.

“Consideration about the change began last spring, as part 
of a broader consideration of Wellesley’s Multifaith model. 
The conclusion was that the strongest, best possible Jewish 
chaplaincy for Wellesley should be anchored by a dedicated, 
full-time, on-staff rabbi,” DeMeis said.

According to Bernat, the changes were made without evaluating 
his or Sheinman’s work.

“No review of Jewish life, or Patti’s and my work, had been 
conducted by the administration with students, with the Student 
Life division as a whole, within the Office of Religious Life 
or with recent or older alums,” Bernat said. “No stakeholders 
had been consulted — not the chaplaincy team, or the Dean 
of Religious Life, not the Hillel student board, not the Hillel 
Alum Governing Board, not the regional Hillel body with which 
Wellesley Hillel was affiliated.”

The College did not provide Bernat with any reason for his 
dismissal aside from restructuring. Fishbein said that the Hillel 
executive board is also still unclear regarding the reasons behind 
the sudden staffing changes.

“The College indicated that they were moving to a new staffing 
model. The intent was to have a rabbi as opposed to our ‘lay’ 
leadership. Patti has degrees in social work and counseling. I 
have a Ph.D. in Biblical Studies,” Bernat said.

In justifying their decision to hire a rabbi to replace Bernat and 
Sheinman’s roles, DeMeis and Kolodny’s statement referenced 
other collegiate Jewish programs which have rabbis. Wellesley 
is one of two colleges in the Boston area, the other being 
Boston College, which does not have a rabbi on Hillel staff, 
while Boston College, Boston University, Brandeis University, 
Harvard University and MIT all do.

“We aren’t against restructuring. We understand it happens and 
is a part of change. I have heard conversations about having a 
rabbi with a variety of Hillel members since I was a first year; 
I am now a junior. However, our community should have been 
consulted,” Hillel member Delanie Goerig ’16 said. 

The greater concern for the Hillel community, however, is the 
relative lack of support the Jewish community will receive until 
the College can hire a rabbi. Jordan Namerow ’05, a former Hillel 
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STAFF DISMISSAL, page 3

College dismisses 
Jewish staff members 
Bernat and Sheinman 

By XUEYING CHEN ’16 and STEPHANIE YEH ’18
Co-Editor-in-Chief and Assistant News Editor

The Trustee Real Estate Revenue Task Force  
selected five preliminary bids to choose from for 
the sale of the North 40. Two senior administrators 
and a faculty member, all of whom work on the task 
force, spoke with The Wellesley News on Monday 
about how the committee narrowed down the 
selection pool and the next steps.

According to Ben Hammond, vice president of 
finance and administration, as well as Marianne 
Cooley, clerk to the Board of Trustees, the College 
received 13 total bids from private developers as 
well as the Town of Wellesley. The information on 
the bids is currently confidential, but the committee 
evaluated proposals for positive financial and 
overall community impact. Some of the rejected 
bids would have brought up to 20 percent more in 
revenue, but they did not fit the College’s goals. 

“There were a set of values that went into the 
decisions,” said Adam Van Arsdale, anthropology 
professor and a faculty representative from the task 
force. 

The task force evaluated the bids without 
clearly defined criteria. According to Arsdale, 
the committee sought bids that would have a low 
impact scale, preserve open space and balance 
various interests of members of the community. The 
College took these values into consideration from 
the request for proposals on the North 40 submitted 
by the town over the summer, which detailed the 
community’s desired standards for the future of the 
property. All 13 bids also fulfilled qualifications 
assessed by the Sustainability Committee.

“I would say that all bidders came to us with 
qualifications on [adherence to lead standards], so 
that was sort of an interesting aspect to the market,” 
Cooley said. 

Conservancy agencies showed little interest in 
procuring the North 40. The task force’s real estate 
consultant attributed this to the fact that town 
already protects half of the open space by law and 

to the lack of wetlands and endangered species on 
the property. The North 40 has high market value, 
and so conservationists may want to spend their 
resources saving other open land. 

Information about the bids must remain 
confidential as the College deliberates over the 
five final bids, but the administrators mentioned a 
few of the projects that bidders have proposed. The 
College is considering continuing care retirement 
community options, multi-family housing and age-
restricted housing for tenants aged 55 or older. 

“The property is zoned residential, so there is 
a range of different housing products from age-
restricting, to continuing care community, rental 
property, all under consideration,” Arsdale said.

Each proposal preserves 20 to 30 acres of open 
space and answers to the residential community’s 
wishes for trails, gardens and educational facilities. 
Because of this arrangement, the Regeneration 
student farms that currently exist on the property 
may not have to move. 

Although the committee had originally planned 
to come to a decision by mid-October, it is not 
ready to finalize plans at the current moment. The 
task force will come to a final decision by mid-
December. Afterward, the timeline for the North 
40 will depend on the winning bidder and may last 
for multiple years depending on the length of the 
bidder’s development project.

The College rejected many development 
proposals due to their possible impact on Wellesley, 
especially on traffic within the town. These bids 
would maximize the in-place zoning abilities of the 
plot. Some of the developers would have been able 
to build between 70 and 90 single-family homes. 

“A couple of developers did propose schemes that 
looked like that. The committee didn’t find that to 
be the most compelling future use of the site, so we 
tended to go in other directions of what seemed like 
more creative proposals,” Van Arsdale said.  

The bid made by the Town of Wellesley has been 
selected as one of the final five bids. If the town is 
able to purchase the North 40 plot, it would hold 
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president, will serve as interim part-time Hillel director for 
four to eight hours per week. 

“Though both [Bernat and Sheinman] were technically 
part-time employees, they both definitely dedicated 
themselves to Wellesley Hillel full time,” Fishbein said.

Bernat believes that the abrupt nature of their dismissal is 
disruptive and inconsistent with the professional standards 
of religious life. 

“Unless there is some accusation of malfeasance, we 
typically remain in place during transitions. Our immediate 
and abrupt termination showed a particularly high degree 
of ‘tone-deafness’ because it came at a time when Jewish 
student sensitivities are particularly raw, and when they 
are feeling so vulnerable,” Bernat said. “How disorienting 
it must be to have a relationship with a teacher, mentor, 
therapist or spiritual guide, severed without warning and 
without the potential for a healthy transition.”

Allowing Bernat and Sheinman to stay until an appropriate 
replacement was found, Bernat argued, would allow him 
and Sheiman to “leave with dignity” and find a new position 
for the next academic year. 

Students in the Jewish community are also concerned 
about the relative lack of support given the current political 
climate at Wellesley, particularly regarding the recent 
dialogue about the “What Does Zionism Mean To You” 
poster in the Lulu Chow Wang Campus Center. Bernat’s 
six years and Sheinman’s more than 10 years at Wellesley 
gave them insight into how Wellesley students process 
controversial events, which is something that would be 
more difficult for a new staff member to do, Hillel member 
Tali Marcus ’15 argued. 

“They’ve seen patterns of how things played out,” Marcus 
said. “Losing that relationship and support has been really 
difficult.” 

In addition to providing support to the Jewish community, 
Bernat and Sheinman also played an active role in the 
multifaith community on campus.

“Patti and David maintained a strong relationship 
with Hillel and with the multifaith and multicultural 
communities as a whole. David worked with people looking 
to convert, held major holiday services and worked in the 
larger multifaith community, whereas I saw Patti more with 
community and cultural activities. Patti also embodied a 
matriarchal air, which helped solidify our community that 
many mentioned after her firing,” Goerig said. 

Bernat and Sheinman had close ties to many students 
of Jewish faith on campus. About 10 percent of Wellesley 
students identify as Jewish. 

“Hillel members are incredibly close with Patti and David. 
They have worked with Hillel at Wellesley for many years, 
and we are really sad to see them leave,” Fishbein said. 

Additionally, Hillel members noted that losing support 
staff late in the semester adds tension to an already stressful 
time of year.

“In the moment, we didn’t know how to prepare emotionally 
or structurally,” Goerig said. “Our first structural thought 
was groceries for Shabbos. Do students grocery shop, taking 
on the role that Patti used to do? Will Jordan [Namerow] 
take on that role? If not, how much catering can we afford? 
Then thinking toward the future, what are we going to do for 
our Passover, Purim, etc.?” 

Bernat was also a source of support to the Muslim 
community on campus, especially during the 2012 academic 
year, when there was no Muslim chaplain on campus. Bernat 
ensured halal meat was properly prepared in dining halls, 
amid concerns that halal-labeled meat was not in fact halal.

The search for a new rabbi, according to Fishbein, should 
be completed by the fall of 2015, but the College plans to 
have an interim rabbi in addition to Namerow’s part-time 
position.

“Administration is also offering additional support 
whenever we ask,” Fishbein said. 

The administration will be hiring an interim rabbi to start 
at the beginning of spring semester.

“During this transition, we are committed to providing 
strong support for Jewish students.  We will be hiring an 
interim rabbi who will start at the beginning of spring 
semester and remain until a permanent appointment is 
made,” DeMeis said.

However, Bernat is concerned that students will not have 
adequate support from administration members. 

“I feel most for our students, especially the Jewish 
community, and am worried about what they face in 
the coming year, and how they will be supported by the 
administration,” Bernat said. 

Although students were not involved in the restructuring 
decision, the College plans to include students in future 
decisions impacting the Jewish community on campus. 

“While we did not have a say in the restructuring, the 
Hillel executive board will be on the search committee for 
the new rabbi, and we will have a say in the future of Hillel 
at Wellesley,” Fishbein said. 

The search committee for the rabbi position will include 
three members of the Wellesley Hillel Alumnae Board and 
three students from the Hillel executive board, with the goal 
of having a rabbi hired for the 2015-2016 academic year.
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Former Jewish chaplain and Hillel director to 
be replaced by rabbi in Fall 2015

SOFC presents on publication cap
The Student Organizations Funding 

Committee (SOFC) recently announced that 
it will be implementing a publication cap for 
all non-guaranteed percentage publication 
organizations, including Counterpoint and 
The Wellesley Review, for the spring of 2015. 
The publication cap has been set at 300 copies 
a semester, with the opportunity to appeal for 
100 extra. After pushback from the leaders of 
the affected organizations and the student body, 
SOFC reconsidered its decision but ultimately 
decided to maintain the publication cap. SOFC 
representatives explained that the cap was 
decided based on previous proposed caps and 
the number of locations where publications 
are usually placed. Editors from The Wellesley 
Review and Counterpoint also spoke at Senate 
about the publication cap. The Wellesley 
Review editors suggested a subscription service 
in addition to physical copies on campus and 
Counterpoint requested more copies. SOFC 
will meet with publication organizations at the 
beginning of next semester.

Wellesley 20/20 representatives to spread 
awareness on admission barriers for 
transwomen

Students from Wellesley 20/20, a group 
dedicated to the inclusion of transwomen 
and non-binary students at Wellesley, spoke 
about the current admission policy and how it 
served as an obstacle to transgender students. 
The admission policy currently states that all 
documentation submitted to the College, such 
as birth certificates, official ID and teacher 
recommendations, must declare the applicant 
as female. This could be problematic especially 
for transwomen who identify as female but 
whose official documentation identifies them 
as male. They may face social barriers as 
well when admitted. Furthermore, teacher 
recommendations may not be sensitive to their 
situations. Wellesley 20/20 representatives 
say these requirements could potentially put 
transwomen who have not come out as such in 
danger. Other women’s colleges have had open 
discussions on the issue, and some have even 
adopted policies to accommodate transwomen. 
Wellesley 20/20 hopes the College will follow 
suit. Questions about Wellesley 20/20 should be 
addressed to the Gender Advisory Committee or 
brought up at Wellesley 20/20 open meetings. 
The Gender Advisory Committee will also 
soon announce the results of the survey results 
they have been collecting on the perception of 
gender on campus. 

Students seek to divide historian position 
into two separate jobs

The House Council historian currently 
documents student events and submits records 
to be preserved in the Wellesley archives. 
Students are deliberating on whether dividing 
the position into two separate positions would 
be beneficial.  College Government President 
Hana Glasser ’15 was in favor of the idea, 
saying it would direct each student’s attention 
to either the past or present. The “historian of 
present” would be responsible for documenting 
current events for the archives, whereas the 
“historian of past” would go through past 
archives. Historians are currently allowed to 
record Senate meetings, but  Jessica Shin ’18 
proposed buying a camera for this specific 
purpose instead of having to rely on borrowing 
from Clapp Library or using personal cameras. 

SENATE REPORT

By EVELYN TAYLOR-MCGREGOR 
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Former Hillel Student Co-Presidents Nicole Spiegelman ’13 and Jennifer Fishbein ’13 met with students and former Jewish 
Chaplain David Bernat and former Hillel Director Patti Sheinman on Monday.
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By NASREEN AL-QADI ’18
Assistant News Editor

Past the banks of Lake Waban used to 
lie a not-so-well known body of water 
dubbed Paintshop Pond. The pond was 
located among disintegrating stone and 
wood shrapnel and was a remnant of 
Henry Wood’s Sons Paint Factory. In the 
late 1990s the pond was classified as one of 
the most contaminated places in the state 
of Massachusetts with a Tier 1A hazardous 
waste classification by the Massachusetts 
Department of Environmental Protection 
(DEP). It was left to the current owners 
of the property, Wellesley College, to 
pursue the cleanup. After investing a total 
of $35 million over a span of 20 years, the 
contaminated area was finally contained 
through a project more complicated than 
the College could have ever anticipated.

The College is currently working with 
the state to monitor water downstream 
from the Paintshop Pond site to ensure 
minimal contamination.

Regarding the current state of Pete Zuraw, 
Lake Waban, assistant vice president 
of facilities management and planning, 
believes that although there are traces of 
contamination everywhere, it is usually not 
enough to cause concern.

“The question is rarely ‘Will there be an 
identifiable contaminant in the environment 
here in eastern Massachusetts,or elsewhere 
in our country?’ but ‘Are the contaminants 
found at levels greater than typical 
background levels and do they pose a 
known risk?’” Zuraw said.   

Henry Wood’s Sons Paint Factory, a  
family business, was located on six acres 
on the western edge of the Wellesley 
College campus. Henry Wood’s Sons 
Paint Factory was once the largest paint 
pigment manufacturer in New England and 
produced six tons of dry pigments daily. 
The company operated near Lake Waban 
for over 60 years before it went bankrupt 
in 1921. The College purchased the land 
in 1932 and demolished the buildings the 
following year.

The College officially began cleanup 
of the site in 1991; however, news of the 
contamination reached College officials 
long before then. In fact, almost 90 years 
prior, in 1903, Pauline Durant, a state 
board of health member and one of the 
founding members of the College, wrote 
a letter to the College informing them of 
high lead levels in Lake Waban due to 
paint factory activity. In 1970, the DEP 
informed the College of the risky red, 
blue and green soil that was present in 
mounds surrounding Paintshop Pond. 
According to reports by the Wellesley Tab, 
the student-run newspaper at the time, and 
the Wellesley Office for Public Affairs, 
however, it was the College who “pushed 
for waste removal,” “bent over backwards” 
and commissioned soil tests in 1975.

Furthermore, in the early 1980s, Wellesley 
College faced tensions with non-profit 
environmental organization Greenpeace, 
who found soil around Lake Waban to 
be contaminated after analyzing samples 
themselves. They found high levels of both 
lead and chromium. Wellesley officials did 
not take substantial action and claimed 
that the 1975 tests only found a “marginal 

11/22/14 Intoxicated person 1:39 a.m. 
Severance Hall. The Reporting Person 
(RP), a Wellesley College (WC) student, 
called to report an intoxicated student 
may require medical attention. Units were 
dispatched to assist. An ambulance was 
requested and transported the student to 
MetroWest Medical Center in Natick. Re-
port filed. Case closed. 

11/23/14 Injury 12:25 a.m. Freeman Hall. 
The RP, a WC student, called to report her 
friend was injured and may require medi-
cal attention. Units were dispatched to as-
sist. The student was treated on scene and 
the officer transported her to MetroWest 
Medical Center for additional treatment. 
Report filed. Case closed. 

11/23/14 Intoxicated person 2:18 a.m. 
Munger Hall. The RP, a WC student, called 

to report her friend was intoxicated and 
may require medical attention. Units were 
dispatched to assist. Responding officers 
requested an ambulance. An ambulance 
responded and transported the student to 
MetroWest Medical Center in Natick. Re-
port filed. Case closed. 

11/23/14 Illness 11:32 a.m. Wang Cam-
pus Center. The RP, a WC staff member, 
called to report a student was not feeling 
well and may require medical attention. An 
ambulance was requested and transported 
the student to MetroWest Medical Center 
in Natick. Report filed. Case closed. 

11/23/14 Injury 11:55 p.m. Cazenove 
Hall. The RP, a WC student, called to re-
port her friend was injured and may re-
quire medical attention. Responding units 
requested an ambulance. The student was 

transported to MetroWest Medical Cen-
ter in Natick via ambulance. Report filed. 
Case closed. 

11/24/14 Unclassified 4:51 p.m. Wang 
Campus Center. The RP, a WC employ-
ee, reported two WC staff members were 
engaged in a verbal altercation. An officer 
was dispatched to investigate and assist. 
Report filed. Case closed. 

11/24/14 Intoxicated student 9:48 p.m. 
Cazenove Hall. The RP, a WC student, 
called to report an intoxicated student 
may require medical attention. An officer 
was dispatched to assist and evaluate. An 
ambulance responded and transported the 
student to MetroWest Medical Center in 
Natick. Report filed. Case closed. 

11/25/14 Bicycle theft 11:50 am. Davis 
Parking Facility. The RP, a WC staff mem-

ber, entered the station to report a stolen 
bicycle from the Bike Share Program. An 
officer was dispatched to speak with the 
RP. Report filed. Case under investigation. 

11/26/14 Illness 2:19 a.m. Campus Po-
lice Headquarters. The RP, a WC student, 
entered the station and reported she was 
not feeling well. Units were dispatched to 
evaluate. The responding officer requested 
an ambulance. The student was transported 
by ambulance to MetroWest Medical Cen-
ter in Natick. Report filed. Case closed. 

11/26/14 Larceny from buildings 9:58 
a.m. Science Center. The RP, a WC staff 
member, called to report a WC chess set 
went missing sometime between Nov. 24 
and Nov. 26. An officer was dispatched to 
speak with the RP. Report filed. Case under 
investigation.

POLICE BLOTTER



further discussions with the community for determining 
the land’s future. Additional dialogue between residents of 
the town of Wellesley would continue in order to find the 
best use of the land. Initial conversations have proposed 
playing fields and a potential residential retirement facility 
to be constructed on the plot. 

The College considered a proposal for a retirement 
community on the North 40 in 1989, but the recent idea 
for a retirement facility is not linked to the previous 1989 
proposal. However, there has been much interest in this 
specific kind of facility from townspeople, faculty and 
alumnae. 

The Town of Wellesley has assessed the North 40 plot to 
be worth 25 million dollars for tax purposes. 

“The bids are coming in higher than that, but given that 
we’re in the process, I don’t think we can comment more 
specifically. But as we are working hard to maximize the 

proceeds for the college with an overall framework of non-
financial considerations like impact and relations with the 
town,” Hammond said. 

Hammond clarified that revenue from the North 40 
sale will not fund financial aid, but will support campus 
renewal expenses. 

“Financial aid is a major investment by this college. But 
I don’t think that the North 40 is intended to fund financial 
aid. The trustees intend that it will help fund Campus 
Renewal, which is also a campus priority. The College 
is committed to doing Campus Renewal in addition to 
keeping up its financial aid program,” Hammond said.

By putting the funds toward Campus Renewal, Hammond 
said the College can preserve a balanced budget in the 
future to account for financial aid, administrative and 
faculty salaries and other operating expenses as campus 
renovations take place.

“Ultimately the trustees determine the priorities of 
the College at that level and it’s in consultation with the 

faculty and lots of other people. I’ve heard no kind of 
questioning of the College’s commitment to financial aid. 
I think people know that it’s one of our highest priorities 
and core principles,” Hammond said. 

Financial aid amounts to over $50 million a year while 
the College estimates that Campus Renewal will cost 
$365 million, but Hammond stated that the two types of 
expenses draw from separate budget plans. The operating 
budget accounts for financial aid while a capital budget 
will cover campus renewal. 

The task force has yet to determine the form of the 
revenue. The College could lease the property and collect 
revenue regularly throughout the lease period in addition 
to the option of selling the North 40.

Task force representatives will present and host a 
discussion concerning the North 40 later today at 12:30 
p.m. in Collins Cinema.
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Past the banks of Lake Waban used to 
lie a not-so-well known body of water 
dubbed Paintshop Pond. The pond was 
located among disintegrating stone and 
wood shrapnel and was a remnant of 
Henry Wood’s Sons Paint Factory. In the 
late 1990s the pond was classified as one of 
the most contaminated places in the state 
of Massachusetts with a Tier 1A hazardous 
waste classification by the Massachusetts 
Department of Environmental Protection 
(DEP). It was left to the current owners 
of the property, Wellesley College, to 
pursue the cleanup. After investing a total 
of $35 million over a span of 20 years, the 
contaminated area was finally contained 
through a project more complicated than 
the College could have ever anticipated.

The College is currently working with 
the state to monitor water downstream 
from the Paintshop Pond site to ensure 
minimal contamination.

Regarding the current state of Pete Zuraw, 
Lake Waban, assistant vice president 
of facilities management and planning, 
believes that although there are traces of 
contamination everywhere, it is usually not 
enough to cause concern.

“The question is rarely ‘Will there be an 
identifiable contaminant in the environment 
here in eastern Massachusetts,or elsewhere 
in our country?’ but ‘Are the contaminants 
found at levels greater than typical 
background levels and do they pose a 
known risk?’” Zuraw said.   

Henry Wood’s Sons Paint Factory, a  
family business, was located on six acres 
on the western edge of the Wellesley 
College campus. Henry Wood’s Sons 
Paint Factory was once the largest paint 
pigment manufacturer in New England and 
produced six tons of dry pigments daily. 
The company operated near Lake Waban 
for over 60 years before it went bankrupt 
in 1921. The College purchased the land 
in 1932 and demolished the buildings the 
following year.

The College officially began cleanup 
of the site in 1991; however, news of the 
contamination reached College officials 
long before then. In fact, almost 90 years 
prior, in 1903, Pauline Durant, a state 
board of health member and one of the 
founding members of the College, wrote 
a letter to the College informing them of 
high lead levels in Lake Waban due to 
paint factory activity. In 1970, the DEP 
informed the College of the risky red, 
blue and green soil that was present in 
mounds surrounding Paintshop Pond. 
According to reports by the Wellesley Tab, 
the student-run newspaper at the time, and 
the Wellesley Office for Public Affairs, 
however, it was the College who “pushed 
for waste removal,” “bent over backwards” 
and commissioned soil tests in 1975.

Furthermore, in the early 1980s, Wellesley 
College faced tensions with non-profit 
environmental organization Greenpeace, 
who found soil around Lake Waban to 
be contaminated after analyzing samples 
themselves. They found high levels of both 
lead and chromium. Wellesley officials did 
not take substantial action and claimed 
that the 1975 tests only found a “marginal 

problem.” The College also neglected to 
state that the tests indicated the presence 
of yellow and orange pigments containing 
lead chromate and the more toxic basic 
lead chromate. Most alarming, however, 
was evidence of red pigments, which took 
on the name of “lead red” and are created 
by oxidizing metallic lead. Wellesley did 
cover the area around Paintshop Pond, 
which had visible contamination in tarps 
and erected a snow fence to warn people 
to keep away. This, however, was met with 
mockery. The Wellesley Tab reported in 
1988 that the lab director for the National 
Toxics Campaign called the “protective 
measures at Paintshop Pond ‘laughable’”.

Zuraw stated that the College began 
investigating and planning a solution as 
soon as the contamination was found by 
state, federal and College authorities.

“The College continues to place a high 
priority on making sure that all owned 
property does not present a threat from 
environmental hazards,” Zuraw said.

In 1982, the College also began 
working with GHR Engineering, which 
conducted preliminary tests and submitted 
subsequent reports to the DEP. The report 
included evidence that the sediment and 
water analyses showed levels of lead and 
chromium that were below the threshold 
for drinking water and that the use of Lake 
Waban for recreation need not be restricted. 
That year, a meeting took place between 
the College, GHR and the DEP whereby 
it was determined that the site posed no 
immediate health threat.

 After almost a decade of monitoring the 
site, the College decided to begin cleaning 
up the site in 1991. It is unclear what 
initiated the preliminary phase of cleanup, 
but it was possibly a response to the 
DEP’s “Notice of Responsibility” issued 
in 1986. The notice informed the College 
that if necessary, they were responsible 
for mitigating the situation as owners of 
the contaminated property. At that time 
there were critically high levels of metals 
reported in Lake Waban and measurements 
exceeding EPA drinking standards in 
Paintshop Pond.  The Wellesley Chemistry 
department also found evidence of paint 
pigment in about 60 percent of the area 
around Paintshop Pond. According to 
an article by the Boston Globe in 1999, 

a Natick resident and environmental 
specialist attempted to understand the 
sudden action. 

“The will wasn’t there. Now, I can say the 
will has been found,” he said. The College 
invested over $2 million from endowment 
funds to clean up Paintshop Pond and to 
inform the public of the issue.

 The College then attempted to distance 
the Pond and contaminated areas from 
Lake Waban. They surrounded Paintshop 
Pond with a six-foot fence to keep out 
trespassers, including children who could 
be poisoned if they ingested the pond 
water. Warnings were posted throughout 
the property to inform the public about 
lead exposure risks and campus security 
frequently patrolled the site. Finally, 
600 tons of fresh sand were added to 
swimming areas in Lake Waban to isolate 
any contaminated soil. The practice of 
adding fresh, uncontaminated sand is now 
performed annually. In terms of removal, 
three piles of soil mixed with colorful 
pigments near Paintshop Pond, totaling 
3,600 tons, were sent to Stable-X disposal 
facility in Quebec. After the College took 
these measures, they believed the cleanup 
was complete. Assistant Vice President for 
Administration Barry Monahan, told the 
Wellesley Tab in 1991 that he thought that, 
“This [was] the beginning of the end.”

 The cleanup, however, was far from over. 
In 1994, the College released an “imminent 
hazard evaluation,” indicating that there 
were high levels of pollution still present in 
Paintshop Pond. The decision to evaluate 
the land again is particularly surprising 
because, according to 1993 reports from 
Wellesley College’s environmental 
correspondents at the time, testing did not 
indicate chronic risk to either humans or 
the environment. 

“Although two measurements taken in 
Lake Waban exhibited concentrations in 
excess of the chronic water quality criteria 
for hexavalent chromium, the weight of 
available evidence does not suggest that 
this observation translates to a chronic 
risk,” the correspondents stated to the DEP. 
The process took three years and cost the 
College $10 million. Cleanup proposals 
included capping the contaminants in 
place, various soil treatment options and 
the removal of contaminants to an off-site 

location.
Zuraw considered the reasons why it took 

the College so long to come to a concrete 
solution. These include the nature of the 
contaminants found at the site and the lack 
of a standard cleanup method. It took the 
College time to investigate the situation 
and come up with an effective plan.

“[A] long time elapsed since the 
contamination by a third party, [which] 
meant that it was inevitable that a great deal 
of time would elapse until all parties could 
be satisfied that an effective solution had 
been identified and appropriate oversight 
was in place to assure that it would be 
implemented as agreed upon,” Zuraw said.

Zuraw also emphasized the many 
agencies involved and the complicated 
location of the site, which includes its 
connection to other bodies of water and 
surrounding wetlands.

Wellesley Department of Health Director 
Lenny Izzo, who was present when the 
last cleanup was undertaken, agrees that 
the College handled the situation well 
considering the circumstances.

“I think the project went remarkably well 
considering the scope of the project. We 
don’t see projects like this, especially in 
Wellesley, so it was a fascinating process. 
The College was drawing guidance 
from the environmental consultants that 
they hired and then coming up with a 
remediation plan, which is then weighed in 
by the MassDEP,” Izzo said.

  What would be known as the final 
cleanup began in March of 2001. At the 
time, the College estimated it would 
take 14 months to complete; however, 
it took 18. The total cost of cleanup was 
$30 million. What started as a $35,000 
investment in the 1900s for the purchase of 
the property would turn into a multimillion 
dollar problem. In preparation, 30 acres 
of trees were cleared and the water was 
drained from Paintshop Pond and the 
surrounding wetlands. Twelve hundred fish 
were temporarily stunned and moved to 
Lake Waban. The College, which does not 
own Lake Waban, denied liability for the 
contamination, and the state contributed 
$1.4 million. Twenty thousand cubic yards 
of contaminated soil were chemically 
treated and an additional thirty six thousand 
were excavated. The soil was then buried in 
a protective cover or “engineered barrier” to 
prevent the spread of contaminants. Finally 
in 2002, new athletic fields were built on 
top of the barrier. Prior to this, Wellesley 
had the fewest athletic fields of all Division 
III schools. The wetlands of Paintshop 
Pond were also restored and expanded. 
Throughout the entire project the College 
kept the public informed via published fact 
sheets, which the Department of Health 
helped create, and information sessions.

Lake Waban still contains traces of lead 
and chromium, but the source of the toxicity 
has now been cleared so no imminent threat 
is present. No large cleanup operations are 
in the near future.

“The paint factory cleanup site was one 
of the largest in the state of Massachusetts 
when being undertaken.  It is unlikely that 
a remediation need of that size will be 
identified on our campus for a very long 
time, if ever,” Zuraw said.

SOOJIN JEONG ’17, PHOTOGRAPHY EDITOR
Previously contaminated Paintshop Pond feeds into Lake Waban.

Lake Waban contains traces of lead from paint factory 



By CYNTHIA CHEN ’18
Staff Writer

Senate is looking into 
expanding the OneCard so that 
it can be be used for laundry and 
to buy Senate Bus tokens and 
passes. A few weeks ago, Senate 
released a comprehensive report 
regarding a campus-wide survey 
issued last year, which aimed to 
gauge student interest in various 
possible improvements to the 
OneCard.

Last fall, Laura Bruno ’14, 
former house president of Tower 
Court West, brought the idea of 
improving the OneCard to Senate 
and created the survey with 
other senators. The survey asked 
students to rank the possible 
OneCard capabilities: payment 
for laundry; Flex Points for use in 
the Emporium, Leaky Beaker and 
Collins Café; printing; bookstore 
purchases; mail services; campus 
police fees and Charlie Card 
money from most desirable 
to least desirable. The survey 
received 536 responses.

The possible OneCard 
improvements listed on the survey 
were based on the ways other 
colleges and universities utilize 
their student IDs. For example, at 
Sarah Lawrence College student 
IDs can be used at vending 
machines, at a local CVS and to 
order pizza from local restaurants. 
As cited in the survey, students 
at Emerson College, West 
Virginia University, Barnard, 
Hamilton, Northwestern, Smith 
and other schools can use their 
IDs to pay for laundry. Students 
at Smith, Williams and West 
Virginia University are able to 
pay for shuttle services or public 
transportation with their student 
IDs.

Although a full analysis of the 
cost of a new OneCard has not 
been done, Jeff Dubois, assistant 
vice president for budget and 
campus services and assistant 
treasurer, remarked that such a 
change would require significant 
funding and  major infrastructure 
changes. 

“It is clear that some fairly 
significant investments would 
need to be made, depending 
upon what changes we were 
hoping to make. For example, 
we do not have a centralized 
OneCard office. For the most 
part, Public Safety manages 
the issuing of cards and the 

access control piece. The dining 
components of the program are 
controlled by our dining vendor 
AVI Fresh, and they own the 
CBoard software that controls 
and operates this piece. Any 
enhanced payment processing 
would involve additional 
administrative coordination, as 
well as purchasing of the software 
to operate it,” Dubois said. 

The survey indicated that 
students are most interested 
in using OneCards to pay for 
laundry. According to Katelyn 
Campbell ’17, Tower Court 
executive senator, the ability to 
pay for laundry using a OneCard 
would benefit the entire Wellesley 
community.

“Not all students at Wellesley 
have immediate access to either a 
steady flow of money or a credit 
card,” Campbell said. “Being 
able to use pre-loaded money to 
pay for things like laundry, which 
has to be done whether payday 
was yesterday or one month 
ago, will make Wellesley a more 
equitable place for students who 
fall on the less-privileged end of 
the socioeconomic spectrum.”

Another popular option was 
using the OneCard to pay for 
Senate bus tokens and passes. 
Students added that having 
alternative ways to pay would be 
convenient for transportation at 
Wellesley.

“I would love to be able to 
reload [the OneCard],” Emily 
Johnston ’18 said. “I’m often late 
to the Peter Pan simply because 

the token machine or ATM is not 
working and then miss the bus 
altogether.”

Additionally, the survey 
revealed that some students 
are unaware of the option to 
add money to the OneCard. 
OneCards come pre-loaded with 
‘Flex Points’ each semester that 
are equivalent to 50 dollars, but 
additional money can also be 
loaded as Flex Points. These 
Flex Points can be used at the 
Leaky Beaker, the Emporium and 
Collins Café. 

Apart from the survey, students 
are also interested in OneCards at 
Wellesley being tap cards. Instead 
of swiping the card through 
a sensor to enter a building, 
students could tap the card on the 
outside of the sensor.

“Tap cards are what we need. 
MIT has them; Middlebury has 
them,” Zoe Swarzenski ’17 said.

Students added that tap cards 
would also enhance the safety 
of Wellesley students. Whereas 
some swipe cards must be swiped 
multiple times, tap cards may 
allow faster access to buildings in 
dangerous situations.

 “Some swipe cards don’t even 
work in certain places,” Mollie 
Krawitz ’17 said. “If you need to 
get into a building more quickly, 
you can just tap and get in, and 
you’ll be fine.”

After looking at the results 
from the campus-wide survey, 
the student government is 
taking actions to make new 
OneCards a reality. The results 

of the survey will be sent to 
members of the administration 
who have jurisdiction over 
OneCard technology on campus. 
However, the senators admit that 
large-scale improvements to the 
OneCard must come from senior 
administration members.

“Sending this report to the 
administration is by no means 
an attempt by me to tell people 
who have far more expertise 
than me about the inner workings 
of the College how to do their 
jobs,” Campbell said. “Rather, 
this report is merely a way of 
relaying student interest in 
various potential on-campus 
improvements to the people 
who, budget permitting, will try 
to prioritize them in deciding 
what happens next at Wellesley 
technologically.”

According to Campbell, the 
breadth and cost of Campus 
Renewal also drastically affects 
the efforts to enhance the 
OneCard. On the one hand, 
the changing infrastructure 
may provide an opportunity to 
integrate a new OneCard. On the 
other hand, the cost of Campus 
Renewal may put new ideas on 
the backburner.

“The College recently made a 
major infrastructural development 
move when it purchased the 
credit card machines to go in 
each laundry room,” Campbell 
said. “Since the College had 
just spent a lot of money on the 
new machines, it might be a 
while before [paying for laundry 

with OneCards] ever comes to 
fruition.”

Due to the setbacks, the college 
is not currently evaluating 
significant overhaul of the 
OneCard program. 

“It is believed that the current 
program meets the essential 
needs of students, and that other 
college resource are prioritized 
above major enhancements at the 
moment,” Dubois remarked. 

A new OneCard may surface in 
the future, but for now the student 
ID cards at Wellesley, according 
to some students, do what they 
are supposed to do. 

“While the changes would be 
amazing, the card is okay how it 
is now. The purpose of the card 
is to swipe into our down as a 
key, so it serves its purpose,” said 
Katrina Montales ’18.  

The College is, however, 
looking into integrating a new 
transportation payment with the 
OneCard.

“There are smaller incremental 
changes that could be made with 
the existing program and we 
are looking into this. Accepting 
OneCard payments on the 
transportation buses is one area 
where we think we can make 
some changes in the nearer term,” 
Dubois stated. 

In addition, the nature of the 
OneCard and student IDs in 
higher education may be shifting 
toward heavy sponsorship by 
banking institutions, pushing 
toward greater usage of banking 
and credit cards. 

“We are watching this [shift] and 
as these new programs become 
established it may be something 
we look at in the future,” Duboids 
said. 

Although the challenges for a 
new OneCard still remain, many 
students are optimistic.

“Honestly, if the administration 
wanted it to happen, they could 
make it happen,” Swarzenski 
said.

According to Dubois, new 
enhancements to the OneCard 
may not be too far in the future. 

“I think our OneCard is 
comparable to other institutions 
of similar design. But there is 
certainly room for improvement, 
and we should be continually 
monitoring and evaluating … 
For now we will try to make 
incremental changes that have 
student benefits at a reasonable 
cost structure,” Dubois said. 
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Senate investigates expanding OneCard capabilities

Ferguson officer leaves job, protests continue
Last week, a grand jury ruled not to indict white police officer Darren Wilson, who 

fatally shot an unarmed black teenager Michael Brown. The ruling sparked a wave of 
protests across the country, most of them peaceful. In Ferguson, the protests turned 
violent as citizens ransacked local businesses, threw rocks at police and set cars on fire. 
Since then, people from Boston to Los Angeles have taken to the streets with their hands 
raised above their heads in a gesture of surrender, a reference to the now disputed claim 
that Brown was surrendering at the time he was shot. Amid the anger over the grand jury 
decision, Wilson officially resigned from the Ferguson Police Department. Transcripts of 
his testimony, forensic reports and other evidence from the Ferguson case are publicly 
available. Forensic evidence, which suggests a scuffle between Brown and Wilson along 
with witness testimony, seemed to corroborate Wilson’s story that Brown attacked him in 
his police car and struggled to take his gun before Wilson pursued him.

Chuck Hagel resigns, Obama seeks new Defense Secretary
Secretary of Defense Chuck Hagel submitted his resignation last week after serving less 

than two years on the job. Hagel had been under pressure from the Obama administration 
and had criticized the operations against ISIS in Iraq and Syria. His resignation reflects 
the changing security environment over the last two years. As a Vietnam War veteran and 
a skeptic of U.S. intervention abroad, Hagel shared many of the same views as Obama. 
He was put in place to carry out Obama’s vision of reducing defense spending and 
shrinking the U.S. Army. However, with the confrontation between Russia and Ukraine, 
the military-led effort to help contain Ebola in West Africa and the campaign to defeat 
ISIS, Washington’s priorities have shifted to the management of immediate problems. 
Hagel also felt his opinions were being overshadowed by the White House staff, a 
complaint shared by his predecessors Leon Panetta and Robert Gates. Hagel will stay 
in office as Defense Secretary until Obama finds a replacement. Administration officials 
told CNN yesterday that Ashton Carter, second-in-command at the Pentagon, will be 
Obama’s choice to succeed Hagel.

Mubarak cleared of remaining criminal charges
The Cairo Criminal Court has dropped all remaining charges against ousted Egyptian 

ruler Hosni Mubarak, including the charge that he murdered hundreds of protesters during 
the 2011 revolution. Mubarak was also cleared of charges of corruption and of bribery. 
Hundreds of demonstrators gathered at Cairo University to protest the acquittal, holding 
up pictures of Mubarak behind bars. Many fear that the old regime is back under current 
President Abdel Fatah al-Sisi. Sisi was elected president after a military coup, which 
ousted Egypt’s first democratically-elected leader Mohamed Morsi. Under Sisi, Morsi 
has been held in prison and thousands of his supporters in the Muslim Brotherhood have 
been sentenced to death in mass trials. Mubarak-era officials have been released and new 
laws have been passed, which restrict political freedom. However, Sisi has assured his 
citizens that there would be no return to the old Egypt and that the nation was on “a path 
to establish a modern democratic state.” So far, Mubarak has spent more than three years 
in jail on various charges. Today, it is unclear whether he will walk free.

Scientists say without climate deal, world could become uninhabitable
United Nations negotiators are gathering in Peru this week to further hash out the details 

of an international global climate agreement schedule to be finalized in Paris next year. 
Scientists and climate experts say that if a deal is not reached, the world could eventually 
become uninhabitable for humans. The new urgency has driven 145 nations to commit 
to finalizing the pact. Recent momentum has given U.N. officials hope that a deal can be 
reached. In September, 400,000 demonstrators in New York called for immediate action 
to prevent climate change. The next month, the European Union (EU) set targets to cut 
its greenhouse gas emissions by 40 percent by 2030. The United States and China, the 
world’s top two emitters of greenhouse gases, later announced an unprecedented bilateral 
agreement to cut their emissions, an achievement which many commentators thought 
would be impossible. Yet despite recent progress, disagreements between the EU and the 
United States over whether emissions targets should be legally-binding threaten to bring 
the talks in Peru to a standstill.

NATION & WORLD
By SARA RATHOD ’15

Staff Columnist
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Laundry machines currently accept credit cards and quarters.
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By BROTI GUPTA ’16
Features Editor

With the semester ending, we all need 
some new movies to break up our Wendy 
Wellesley workloads and help us relax. 
Movies that’ll make us laugh, cry, think, 
feel, run, cook, jump, verbs! I don’t know 
about you, but I’m pretty sick of the normal 
movies. Boy meets girl, they fall in love, 
one of them turns out to be a vampire. Here 
are some movies I’m looking forward to 
watching as soon as 20th Century Fox 
responds to my requests: 

Interstellar 2: InterSTELLA! —
Interstellar 2

Sure, “Interstellar” was great. Three 
hours of wondering whether Matthew 
McConaughey’s going to clear his throat 
once and for all? Where do I sign up?! 
But, I will say that one thing missing from 
the space-time continuum of hilarious 
intergalactic conundrums was the one 
thing “A Streetcar Named Desire” had – 
that scene where the guy yells “STELLA!” 
“InterSTELLA!” is “Interstellar,” just 
with that extra scene. Trust me, makes a 
world of a difference. 

Gone Girl 2 — Gone Guy 

Sure, we love the sexual tension rising 

and falling between these two nutjobs 
(Ben Affleck and Rosamund Pike), and 
at times even I was like, “Come on! Get 
it together, guys!” I mean, all couples go 
through something. That’s the challenge! 
It’s always a classic game of “He said, 
she said, he didn’t murder her and dispose 
of her body, she’s definitely missing and 
all fingers point to that.” As an audience 
member, I was left only half satisfied. Only 
half so because even though this movie 
was about a girl AND a guy, the title is 
just about the “girl”! “Gone Guy” follows 
a similar plot but instead of Ben Affleck 
disappearing, it’s his father, played by 
Liam Neeson. Which brings me to...

Taken 4 — Miss Taken

I don’t know about you (I wish I did; 
I’ve heard you’re the best), but there’s 
nothing like watching a movie in which 
Liam Neeson is super tense and on the 
phone trying to get a lady (any lady! 
Daughter, mother, Aunt Pam, whom he’d 
rather not talk to but, hey, he can’t ignore 
when she’s been kidnapped, you know 
the drill with family) back home. But in 
this era of ladies having-it-all, can we see 
an Irish woman get Liam Neeson back?! 
In Taken 4: Miss Taken, a brave woman 
(played by Liam Neeson wearing a dress) 
gets back onto the ol’ phone (played by 
Liam Neeson wearing a phone costume) 

and says the following line: “I will look 
for you, I will find you, and I will kill you.” 
Every character is played by Liam Neeson 
in a quasi-Tyler Perry-esque way. Does 
it detract from the drama? Maybe. Does 
it detract from Liam Neeson? Absolutely 
not. 

The Hunger Games 4 — I Haven’t 
Eaten Lunch

Based on my life and the lives of many 
before us, sometimes we just don’t have 
time for lunch. While the drama and 
excitement and Jennifer-Lawrence-
quirkiness of the previous Hunger Games 
kept America going, did it really strike 
that “relevance” chord? In the fourth 
installment of The Hunger Games, the 
battle of survival is really between Katniss 
and Katniss. We see Jennifer Lawrence, 
now in all her post-apocalyptic survival 
glory, asking herself, “Why did I skip 
lunch?” “Should I have a snack?” “It’s 4 
p.m., damnit, and I don’t want to ruin my 
appetite.” It’s 2 hours of real time thrill. 

Into the Woods 2 — Into the Concrete 
Jungle

The magic and charm of those old fairy 
tale characters take form in the Sondheim 
musical, “Into the Woods.” Can you say 
“Snore-ville”? Who goes to the woods 

anymore? We have buildings and cars and 
Internet now! I want to see Cinderella there 
— surfing the web in her stepmother’s 
house, selling her mice’s clothes on Etsy. 
Or the baker selling out his store to work 
at an Au Bon Pain, because let’s be honest, 
where are our small businesses going? 
Fairy tales are only at their best when 
they reflect reality. When at the end of 
the day, it’s just a couple of people with 
real problems, singing in unison in crazy 
costumes in public. 

22 Jump Street 2 — 23 Jump Street

What happens when Jonah Hill and 
Channing Tatum get together for a 
sequel? Another sequel! 23 Jump Street 
is everything you loved about 21 Jump 
Street and 22 Jump Street, but it’s just one 
more Jump Street to add in the mix. As the 
zany undercover cops, Hill and Tatum tug 
on our heartstrings a little bit when they 
realize that the criminals they’ve been 
looking for have been inside them the 
whole time. It’s beautiful. Time magazine 
calls it “a movie,” and Entertainment 
Weekly gives it “two thumbs.” 

50 Shades of Grey 2 — 100 Shades of 
Gray

Just a PowerPoint of paint samples.

Catch these films over winter break
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By GRACE BALLENGER ’17
Staff Writer

Tony Matelli’s Sleepwalker statue caused a furor on 
campus last year that launched Wellesley into both 
national and international news. It was not, however, 
the only outdoor sculpture on campus. Many of these 
sculptures have become so much a part of everyday life at 
Wellesley that they are often overlooked. 

The oldest of these sculptures is John Rood’s Persephone, 
which was installed outside the Bates dorm when it was 
constructed in 1952. Persephone is a tall stone sculpture 
that resembles the bud of a flower with hollow space in 
the middle.  In addition to the free-standing sculpture, 
there is also a limestone plaque known as the Demeter 
Wall, which was another part of Rood’s sculpture. This 
limestone plaque features a central, circular design 
surrounded by blades of grass and stalks of wheat. 

The names of these two sculptures reference an 
ancient Greek myth where the goddess of the harvest, 
Demeter, loses her daughter, Persephone, to the king of 
the underworld and goes into a period of grieving. The 
ancient Greeks believed that it was this period of grieving 
which causes winter each year. When Persephone returns 
to Demeter, the spring comes back to the land.  

In the November 1952 issue of the Wellesley alumnae 
magazine, Rood, who was married to Wellesley alumna 
Dorothy Rood, who graduated under her maiden name 
Dorothy Bridgman Atkinson in 1910, spoke about his 
frustration trying to incorporate the figure of Persephone 
and the feeling of emerging from the underworld into the 
statue. 

“At last I hit upon the idea of enclosing the figure within 
the stone, so that the space itself becomes the figure of 
Persephone. The underground feeling is thus subtly 
conveyed,” Rood wrote. 

The Demeter Wall was also inspired by the same myth, 
but had a completely different feel for the artist. 

“The subject matter of Demeter is totally different. I had 
to express here, not the restless bursting forth of spring, 
but the quietness of harvest, the brooding calm of earth 
resting after its great yearly effort. And so I made a figure 
sitting like a Buddha, surrounded by giant heads of wheat, 
the entire design giving an impression of heaviness and 
calm,” Rood wrote. 

Persephone is abstract, and different students have 
different interpretations of what the statue is supposed to 
be. Jenny Stryker ’17, lived in Freeman Hall last year and 
saw the statue often. 

“I think it’s a vagina statue. I think it looks like a vagina-
flower thing,”  Stryker said. “It’s kind of like a Georgia 
O’Keefe in a way but a lot more like a vagina.” 

Kathleen Hanlon ’15, also saw the statue often when 
she lived in Bates for Wintersession. However she had a 
different opinion of it. 

“It kind of reminds me of an an egg, but I really have no 

idea what it is,” Hanlon said. 
Long Spread by Michael Steiner was the next sculpture 

to be installed in 1974 in the Academic Quad. This steel 
sculpture with several wavy plates and intersecting straight 
planes of metal is a site-specific sculpture because it was 
specifically designed with the location of the Academic 
Quad in mind. Steiner installed it after a workshop with 
Wellesley students. 

In creating the work, Steiner was concerned with the 
aesthetic balance of the sculpture. He believed that the 
sculpture should challenge traditional tastes and age well.

Another example of a site-specific work is Woodland 
Garden, a sculpture that resembles the foundation of 
a house, with low stone walls, and smaller works that 
resemble delicately balanced wood sculptures within the 
larger frame. The sculpture is located along the walking 
trail that goes around Lake Waban. The statue was created 
as a collaboration between sculptor Michael Singer and 
architect Michael McKinnell. 

Conceptually, this collaboration between an architect 
and artist was groundbreaking when it occurred in 
the period between 1989 and 1992. The statue is also 
considered an environmental sculpture, because it 
modifies the environment around it and uses elements of  
nature. 

The materials of the original sculpture included low 
stone walls, blueberries, maple and other native New 

England plants. These plantings seem to have moved 
since 1992, and are not immediately visible when viewing 
the sculpture at present. 

According to Singer, the natural shape of the area where 
the sculpture is located influenced the sculpture itself. 

“As you come to the place along the trail it forms a 
natural room enclosed by the ground elevations. In the 
west, south and north, the land rises. It is enclosed by the 
lake in the east,” Singer said in official notes on the design 
process. 

Singer also played with the symbolism created by the 
College itself when considering the symbolism of his own 
work. 

“There is a clear view of the Wellesley boat house and 
the [Galen Stone] tower. I see the tower as a symbol of 
Western culture, a monument to mark an intellectual 
triumph. The site symbolizes of the opposite. It is a 
celebration of the earth, the underlying structure of the 
ground,” Singer said.

The next sculpture to be installed, Mozart III, arrived at 
the College in 2008 as a gift of an alumna, Lynn Dixon 
Johnston ’64 and her husband Robert Johnston.

Mozart III was designed by internationally renowned 
sculptor Kenneth Snelson and stands between the Science 
Center and Green Hall. The sculpture includes several 
metallic tubes suspended in midair in an intricate web. 

The statue is made of stainless steel tubes and wire 
cables, and it stands at 24 feet by  24 feet by 30 feet.

Snelson’s work in general is characterized by a unique 
force he calls “tensegrity,” a combination of the words 
“tension” and “integrity” that attempts to capture the 
equilibrium of contrasting forces in his sculptures. 

  According to an interview that Snelson gave in 
Sculpture magazine about the piece, the sculpture was 
named Mozart III because of its attempt to balance the 
scientific, the musical and the poetic. 

 “The wires and metal tubes are my keyboard, on which 
I play my three-dimensional spatial game,” Snelson said. 
“It’s like playing a violin.”

 The most recent sculpture installed at Wellesley is 
Clement Meadmore’s Upsurge, which stands next to 
the Davis parking garage. The sculpture appears to be a 
simple metal block as it emerges from the ground, but 
makes several sharp twists and turns around itself, so that 
it cannot possibly be a simple block.  It weighs 1,500 
pounds and stands at 20 feet by 13 feet by 8 feet. 

Meadmore passed away in 2005, but the statue was 
given to the College in 2012 as a gift by the same  patrons 
who donated Mozart III. 

One of Meadmore’s primary inspirations was the idea of 
taking an object and manipulating its form in unexpected 
ways. He has stated that his work does not have any 
abstract significance.

These statues all vary in their medium, artistic vision 
and the time they were installed, but each adds one more 
layer of beauty and significance to the Wellesley campus.
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Outdoor sculptures add artistic interest on campus

BIANCA PICHAMUTHU ’16, PHOTOGRAPHY EDITOR

John Rood’s “Persephone” stands outside Bates Hall. 
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Earlier this month, President H. Kim 
Bottomly announced three pillars to 
guide Wellesley for the next five years: 
academic excellence, the value of liberal 
arts and community. These pillars are 
based on conversations that the president 
has had with members of the community 
during the past eight years of her tenure 
and are intended to bolster the College’s 
institutional strength. While a work 
in progress, these three pillars invites 
the community to ponder Wellesley’s 
future. The Wellesley News accepts this 
invitation.

In “Wellesley in Five: A Framework 
for 2020 and Beyond,” Bottomly calls 
for the College to focus on strengthening 
academics and keeping our curriculum 
relevant in college-to-career transitions. 
Finally, she states that our community 
should continue to be a “vibrant and 
inclusive community.” 

In regard to academic excellence, the 
College should aim to enroll students of 
all diversities: ethnic, religious, gender, 
socioeconomic and ideological. Likewise, 
our world-class faculty should reflect this 
diversity or at least be trained to benefit 
from it. Moreover, our curriculum should 
provide more classes that target issues of 
diversity, from disability to ethnic studies. 
Wellesley should also offer more research 
opportunities that provide funding for 
students on financial aid.

The pursuit of education outside of 
the classroom should not be a luxury, 
but an opportunity. Unfortunately, the 
quality of education continues to be tied 
to socioeconomic status. Some students 

have experienced financial aid cuts that 
force them to transfer out of Wellesley. If 
Wellesley hopes to retain the best students, 
it must be affordable, so that future 
students will  be crippled by student debt.

One of the most debated values of a 
Wellesley education is its liberal arts 
module. In an increasingly technological 
world, we are seeing STEM majors grow 
in value. Wellesley is now facing the 
obstacle of establishing its relevance in 
the career-driven 21st century, in which 
large research universities grow in power 
and small liberal arts colleges must 
defend their curriculums. Undoubtedly, 
we have successful alums. However, in 
order to establish the value of a Wellesley 

education, we need better college-to-
career programs incorporated aggressively 
into academic lives. We pride ourselves 
on the W Network, but we often see this 
as only a resource for seniors looking for 
jobs. The Center for Work and Service 
should match students with alumni and 
hold more conferences on campus to put 
students in contact with them. Finally, 
while the CWS mostly focuses on 
summer internships, it should also look 
to establishing a Wintersession career-
immersion programs.

Finally, Wellesley must answer 
the question, “What is the value or 
demonstrated need of a women’s college?” 
With five of the Seven Sisters remaining 
women’s colleges, it is important that we 
defend the worth of a women’s college. 
Additionally, the College should accept 
trans women as soon as possible — by 
the class of 2020. We cannot say we are 
accepting of the gender spectrum and claim 
to be a women’s college if we exclude 
individuals who identify as women. 

There are many other issues that 
Wellesley must face and remedy in the 
coming years. For example, we need more 
student spaces, more forums for “reasoned 
discourse” and more collaboration among 
student organizations. Class Councils 
should be involved more in building a 
sense of community. The College should 
compensate student leaders in residential 
life and College Government. So, 
Bottomly’s three guiding pillars are only 
general frameworks. To create concrete 
change, the College must take specific and 
timely actions.

Beyond Bottomly’s pillars: 
what Wellesley really needs

Lack of dance program detracts from 
Wellesley’s liberal arts experience

By LULU YE ’15
Contributing Writer

When I chose to attend Wellesley, I 
gave little thought to how the lack of an 
established dance department would affect 
me. I naively believed that the transition 
from dancing ten or more hours a week 
to zero was simple, but I missed the rigor 
of daily ballet and modern technique 
classes. I participated in Wellesley College 
Dancers, one of several hardworking 
student-run dance organizations that 
dutifully put on performances a few times 
a year. However, the student-run groups 
tend to focus on performances rather than a 
dancer’s personal development and are not 
a sufficient substitute for a formal study 
of dance. As institutions such as Harvard 
are currently increasing their support of 
performing arts departments, it is time for 
Wellesley to consider a dance major.

 A dance department at Wellesley, 
with daily technique classes, as well as 
dance history, composition and theory 
courses aligns with the College’s mission 
in developing engaged citizens of the 
world. It also would provide students the 
opportunity to experience their liberal 
arts education in a more interactive and 
physically demanding setting. Getting 
a dance degree offers another window 
to different cultures and experiences. 
Studying dance creates opportunities 
for students to practice collaboration, 
communication, creativity, leadership and 
reflection, which are cornerstones of a 
liberal arts education.

Dance is currently enjoyed 
recreationally at Wellesley. However, it 
is impossible to separate the dancer from 
the dance, and the formal study of dance 
provides students with the opportunity 
to experience humanity across different 
cultures. For example, the hand gestures 
used in classical Indian dance are fraught 
with symbolic and religious meanings. 
Similarly, understanding the development 

of capoeira, a Brazilian martial arts form 
that combines rhythm and dance, is not 
possible without examining the racial and 
historical context of its slave trade origins 
in Brazil. Dance history and dance music 
courses can help supplement the need for 
more ethnic studies classes on campus. 
The art of dance, after all, is human, 
entangled with human things.

 In addition to multiculturalism, the core 
values set by liberal arts colleges can be 
developed through the daily practice of 
dancing. Self-reflection comes through 
evaluating and analyzing every movement 
that a dancer executes on the floor. 
Creating a dance composition is more 
than just coming up with choreography. 
Dancers need to critically consider the 
music, costume and the themes of their 
movements. Teaching choreography is 
an exercise of leadership and effective 
communication. Dance compositions also 
offer opportunities for collaboration with 
others. Our on-campus dance organizations 
try their best to foster an environment in 
which students can create and collaborate, 
but we can only do so much with so little 
support from the College.

Wellesley College is one of the few 
women’s colleges without a dance 
program. Barnard, Scripps and Mills all 
offer dance majors or minors. Amherst, 
Smith and Mt. Holyoke offer dance 
opportunities across the campuses in 
their Five-College Consortium, creating 
a comprehensive program. Middlebury, 
Brown, Dartmouth, Princeton, Yale and 
Harvard are currently strengthening and 
supporting their dance departments. 

Wellesley offers approximately eight 
active student-run dance organizations and 
five dance classes that meet once or twice 
a week for an hour to an hour and a half per 
session. These classes may be enough to 
fulfill the P.E. credit, but a weekly meeting 
is not sufficient for students to significantly 
improve their technique, artistry and 
understanding. There is much more to be 

gained from dance classes than merely 
burning a few calories, though Wellesley’s 
course catalog suggests otherwise.

 A successful dance program first needs 
to provide ample opportunity and proper 
facilities for students to dance. There should 
also be dance history, music, philosophy 
and theatre courses for dance students 
but open to anybody on campus, as well 
as workshops in nutrition, pedagogy and 
kinesiology. The ideal dance department 
would also include physical therapists 
and nutritionists on call who specialize in 
taking care of dancers. And, right in time 
for the Campus Renewal renovations, the 
college should create studios exclusively 
for students who want to dance with sprung 
floors, barres, mirrors, sound systems and 
marley. As a former member of Wellesley 
College Dancers, I have attended 10 p.m. 
rehearsals at the KSC on injurious floors 
because we have nowhere else to go. 
Better studios will certainly allow dance 
organizations to expand their programs 
and repertory, as well as provide the 
physical education department the space 
to offer dance classes more often.

 Three years ago, when I was deciding 
where to attend college, it ultimately 
came down to two schools: Wellesley 
and Barnard. It meant more than a choice 
between Boston or New York, suburban 
or urban, solely liberal arts college or 
associated with a large research university. 
It was a choice to devote my energy toward 
becoming a dancer, a relatively unstable 
and fleeting occupation, or to study a more 
typical academic subject that results in a 
secure and lucrative career. I chose not 
to dance and to attend Wellesley College 
— the school with an incredible student 
community, strong sense of identity and 
unmatched academic rigor. I wish I could 
say I never looked back, but the strength 
and confidence I gained at Wellesley 
ironically made me regret the decision to 
not pursue the passion that makes me feel 
most alive.

The three 
guiding pillars 
are only general 
frameworks. To 
create concrete 

change, the College 
must take specific 

and timely actions.
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Disability studies deserves spot in College’s curriculum 
By KATE PUZZANGHERA ’16

Contributing Writer

Disability — this wasn’t a word that I had 
thought of identifying with until the spring 
before I came to Wellesley. I was simply 
sure that my medical condition made me 
a freak, exiled from “normal” society and 
particularly from youth culture. It wasn’t 
until a doctor used the label “disability” 
to describe my condition that I was able 
to truly analyze the situation I had lived in 
and the effects that society’s perceptions 
of me had on my sense of self and self-
worth. I became more interested in this 
subject that gave me a link to hundreds 
of thousands of other people who shared 
these same struggles.

As I flipped through the Wellesley 
course catalog during orientation, I was 
introduced to the social science and 
cultural majors that quantify the effects of 
our accidents of birth. I noted the Africana 
studies major, women and gender studies 
major and the South Asian studies major 
and newly-created Asian American studies 
minor. There were discussions about 
advocating for a queer studies major. I 
thought about how amazing it was that 
these subjects could be studied in an 
academic setting, allowing students to 
have a critical understanding of issues that 
were vitally personal. However, there was 

little mention of disability in campus-wide 
discussions about identity. From orientation 
to lecture events to talks about diversity 
from the administration to social critiques 
of literature, economics and government 
in academic settings, there was almost 
nothing that even hinted at disability 
studies or the value of disabled students’ 
perspectives and experiences. I thought 
about the discrimination in the workplace, 
the ableist attitudes of greater society and 
the fact that this campus is a complicated 
obstacle course for anyone with mobility 
issues. I wondered if all of this simply 
wasn’t considered when examining how 
individual identities intersected with social 
justice and constructions of privilege, as 
well as how these intersections affected us 
both on and off campus.

 Through mild curiosity and a few idle 
Google searches, I discovered that what 
I was thinking was known as disability 
studies, a growing field offered as classes 
or even majors at many schools. This 
was something that I felt I needed to 
understand. I decided to examine what 
was available at Wellesley for me to 
learn about the subject. I embarked on an 
intensive study of the course catalog.  In 
the end, I might have found a total of two 
or three classes that mentioned disability. 
Only one course had any sort of focus on 
disability, the others merely contained a 

reference to disability somewhere in the 
course description.  There are many classes 
that approached economics, sociology, 
religion, anthropology and possibly even a 
natural science course through the lenses 
of gender, race, sexual orientation and 
class. However, none brought in disability 
studies theory or addressed the fact that 
the same oppressive structures that affect 
the other marginalized communities in our 
society also affect the lives of people with 
disabilities.

 I read WAAM-SLAM II’s entire proposal 
last spring and agreed with many points. 
There were calls for the employment of 
professors and creation of majors in ethnic 
and Latin@ studies. While the document 
called for for increasing accessibility on 
campus, I noticed was that there was no 
call for a course  — forget a major —  on 
disability studies. 

 Wellesley is a community of high-
achieving individuals who put a focus 
on their personal abilities and what those 
abilities allow them to accomplish. This 
quality is admirable, but it also can serve 
to make those of us with disabilities 
feel ashamed of our disabilities and the 
limitations they place on us. It is easy to 
think of disability as something that does 
not touch the majority of the community 
at Wellesley. To the average examiner, 
we appear to be a community of lively, 

young persons, constantly being teased by 
professors and staff about our abundance 
of energy. The truth is that well over 10 
percent of students on campus have at 
least one disability, which means that you 
probably know someone who is trying 
to navigate a world built for able-bodied 
people.

This institution fails to treat disability as 
an identity that faces daily discrimination 
and micro-aggressions. This attitude 
neglects to acknowledge that disability is as 
much about social structures and attitudes, 
as it is about brain chemistry, mutated 
genetic code or infection of a virus. It is an 
identity with its own language, conceptual 
understandings and subcultures. Students 
with disabilities do not have their own 
advisor to help them cope with common 
feelings of isolation or low self-esteem.  
The subject continues to be treated as a 
purely physical problem and receives no 
mention in academic life on campus. 

Wellesley should offer disability studies 
particularly given the compounding  
discriminatory effect of disability and 
gender. So I ask that as we move forward, 
the inclusion of disability studies in the 
curriculum be part of the ongoing dialogue 
about Wellesley’s future. It is hard not to 
wonder if the lack of academic discussion 
is another form of erasure of our presence 
on campus and our lived experiences.

By LIZA ARIAS ’17
Staff Columnist

With the midterm elections excitement dying 
down and a lame duck session well underway, 
let’s dig a little deeper into the composition of 
the new Congress. One of the most significant 
victories was that of Mia Love, who will be 
representing Utah’s 4th district come January.

 Mia Love is the first African-American 
Republican woman to be elected to Congress. 
Political pundits before and after the election 
have pontificated on the importance of Love’s 
achievement. What does this mean for the 
Republican Party? What took so long?  

 On a CNN interview the day after the election, 
TV anchors John Berman and Michaela Pereira 
asked Love similar questions. Love responded by 
clarifying that she was not elected because of her 
race or gender. Despite Pereira pushing back on 
her responses, she maintained that race was not 
the focal point of her victory.

 To some, it was odd that Love acknowledged 
the historic significance of her victory on election 
night saying, “Many of the naysayers out 
there said that Utah would never elect a black, 
Republican, [Mormon] woman to Congress. Not 
only did we do it, we were the first to do it,” and  
then stressed that race was not the focus of her 
victory the following morning. However, her two 
responses are in no way a contradiction.

On election night, Love emphasized that the 
people of Utah’s 4th district did not care about 
her gender, race or religion. They were looking 
beyond arbitrary demographics. Utahns did 
not care which boxes she checked off on a U.S. 
Census or a medical form. They simply cared 
about the solutions she put forth, the conviction 
with which she spoke and the integrity of her 
character. Utahns simply chose the best person, 
and that person happened to be an African-
American woman. 

Moving the focus away from race in no way 
detracts from the significance of Love’s victory.  
In fact, by moving the conversation away from 
what this means for the Republican Party and 
minorities within the party, the focus returns to 
Love herself. And that is how it should be. She 
should not be treated as a token candidate, or the 
poster woman that future minority Republican 
candidates should seek to emulate. Nor should she 
be chastised and infantilized for being a minority 
woman who holds conservative beliefs. Mia Love 
should be treated as what she is — an individual 
candidate — and a victorious one at that.

Utah elects Mia 
Love to Congress 
for her abilities, 

not her race

THE ELEPHANT IN THE ROOM

By CHARLOTTE BENISHEK ’16
Contributing Writer

Many people are wary of eating food that contains 
genetically modified organisms (GMOs) because they 
suspect that GMOs negatively impact human health. As 
such, human health concerns have been the focus of the 
public and media discourse about GMOs. This debate only 
distracts us from the more important negative impacts of 
GMOs: they pose serious threats to environmental health, 
increase corporate consolidation of power in our food 
system and allow corporations to appropriate cultural 
heritage. And contrary to popular belief, GMOs will not 
help solve world hunger.

There are two types of GMOs. The first type is developed 
by governments or NGOs to reduce the need for inputs like 
water and fertilizers. Drought-tolerant wheat or naturally 
disease-resistant cotton are among this group. This type 
makes up a very 
small portion of 
all GMO varieties, 
largely due to the 
fact that they are not 
as profitable as the 
second type, which 
are developed by 
private agribusiness 
companies such as 
Monsanto. These 
varieties promise to 
help farmers save 
time but usually 
require additional 
inputs such as pesticides. This type of GMO is often sold 
as a package with a company’s patented input, such as an 
herbicide. Farmers can then spray herbicide indiscriminately 
on their fields and kill weeds, in theory, but not their crops. 
This might be an acceptable system from an environmental 
standpoint — if the herbicide does not have negative 
environmental effects. But that is a big “if.”

Just like antibiotic-resistant bacteria, weeds evolve to 
become resistant to herbicides, and just like antibiotic-
resistant bacteria, the more the substance is used, the 
faster resistance develops. There are now over 24 species 
of herbicide-resistant “superweeds” in the United States, a 
figure that is only expected to increase. Once the relatively 
safe herbicide glyphosate, the most common type used 
with GMOs, is no longer effective, farmers will seek out 
new chemicals to kill weeds. Unfortunately, herbicides 
like glyphosate that are effective but have limited 
environmental consequences are very rare. If superweeds 
render glyphosate useless, farmers will turn to more potent 
herbicides with harsher environmental consequences. 
Herbicide-tolerant GMOs contribute to liberal application 
of stronger herbicides across the country.

In addition to wreaking environmental havoc, there is a 
troubling lack of transparency in GMO research because 
new GMOs may be patented for profit. Agribusiness 
companies hold patents for the GMOs they develop. Due to 
this patent law, no independent research may be performed 
on GMO varieties without the consent of the company that 
holds the patent. All researchers granted permission must 
submit their findings to the company for approval before 
publication. The current system’s gross lack of transparency 

is simply unacceptable. By restricting independent research 
on GMOs and their accompanying herbicides, we seriously 
jeopardize environmental health by limiting our knowledge 
of the environmental impact of GMOs. 

Traditional heirloom crop varieties, which provide the 
basis for genetic modification, do not arise in a vacuum. 
They are a product of hundreds of years of farmers’ selective 
breeding. However, agribusiness companies are allowed 
to take these varieties, modify them slightly and patent 
a new genetically modified variety. U.S. rice company 
Ricetec did exactly this in 1997, receiving a patent for a 
slightly modified version of Basmati rice based on varieties 
developed in India over hundreds of years. In this way, 
GMOs allow corporations to patent cultural heritage and 
profit from it. Cultural appropriation has arrived at your 
dinner plate.

As climate change worsens, weather will become more 
volatile and certain agricultural diseases more common. 

Drought and 
disease-tolerant 
GMOs might play 
a small part in 
maintaining the 
global food supply, 
provided they are 
not patented and 
developed by an 
entity working 
for the public 
interest. However, 
the problems 
GMOs solve can 
be prevented by 

employing more comprehensive solutions. For example, 
drought-tolerant varieties would not be as needed if soil 
health was maintained organically, rather than with chemical 
fertilizers. Similarly, if farmers switched from growing a 
single crop in monocultures to growing multiple crops in 
polyculture, the system’s biodiversity would preserve its 
resilience and ensure a harvest even in years of extreme 
weather without a need for GMOs.

Some might say that the higher yields GMOs provide 
are necessary to feed the world’s rising population. This 
argument is irrelevant. The world already produces enough 
calories to nourish everyone on the planet. The problem is 
not a lack of food production. It is a lack of access, and 
that lack of access stems from poverty. By fixing income 
inequality, we will fix hunger without employing GMOs.

There are numerous reasons you should be concerned 
about GMOs: corporate control on research, increased use 
of herbicides, the ability of corporations to steal and profit 
from cultural heritage. The problems GMOs purport to 
solve can be addressed more comprehensively using other 
strategies. 

Start by standing up with your fork. Most genetically 
modified crops grown in the United States are corn, soy and 
cotton. When buying products with those ingredients, go 
organic. Organic products cannot contain GMO ingredients. 
Can’t afford that? Then reduce your consumption of 
processed foods with corn and soy ingredients altogether. 
Finally, tell other people that if they care about environmental 
health, corporate transparency or cultural appropriation, 
they should care about GMOs too.

GMOs harm environment, empower 
corporations and appropriate culture

                                                                 BY LIA WANG ’16, GRAPHICS EDITOR      
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‘Consenses: a festival of the senses’ brings 
multisensory exhibit and performance to Wellesley

By KAT MALLARY ’17
Arts Editor

A group of blind men chance upon an 
elephant one day, as so often happens 
in the suburbs of Boston. The first man 
grabs the elephant’s tail: “I know what an 
elephant is!” he exclaims. Holding onto the 
elephant’s tail, he proclaims astutely that 
“an elephant is a rope!” 

“No, no,” say his companions. The next 
man, touching the elephant’s leg, says that 
an elephant must be a pillar. The man near 
the elephant’s ear is sure that an elephant 
is a fan, and the man near the tusk argues 
vehemently that an elephant is a pipe. Rather 
than being just an extremely dangerous 
situation for everyone involved, this fable 
is meant to describe the human experience: 
we are all blind men, grasping at the whole 
of reality, only able to comprehend what is 
closest to us. Consenses — yes, Consenses, 
as in “senses”  — was born from creator 
Sally Taylor’s fascination with this fable. 
Comprising of a visual arts exhibit, 
workshops and a concert, Consenses was 
on view at Wellesley College from Nov. 17 
to 25. 

When asked to explain Consenses, 
I often feel like the entire group of 
blind men. Consenses is an artistic 
game of Telephone. No, Consenses is a 
giant, impersonal, international artistic 
collaboration. Consenses is a series of 
multimedia chains that occasionally reflect 
a theme. Consenses is, potentially, an 
educational curriculum. Consenses is an 
experience. Consenses is evidence that, as 
Sally Taylor told The Wellesley News, “Art 
wants to be manifested by the artist that it 
chooses, so it basically uses the medium 
of human artistry and human creativity to 
realize itself.” Consenses is, inevitably, a 
little confusing. 

In its simplest form, Consenses began 
when Sally Taylor, musician Carly Simon’s 
daughter, sent 22 photographs of different 
areas of Martha’s Vineyard to different 
songwriters, who interpreted the essence 
of the photograph. Then, the song, without 
the original picture, was sent to a sculptor, 
dancer, painter, perfumer, tea-maker and 
other artists, until all the senses were 
represented. The artistic chains, meant to 
play out like a long game of Telephone, 
were entirely anonymous: at no point did 
the artists on the project know whose work 
they were receiving, or to whom their 
project was being sent. 

Of course, no system is perfect. Sally 
Taylor’s younger brother, Ben Taylor, was 
one of the musicians asked to participate 

in the project. Although he was happy 
to participate in his sister’s project, Ben 
Taylor described how he originally tried to 
sabotage the project when he received his 
photograph. 

“What I did was try to ruin the game 
like just like I did when we were playing 
Telephone and people used to be like 
‘umbrella’ and I’d be like ‘Afghani flying 
machines.’ ” He was given a photograph 
of a tree by Janet Woodcock. The musical 
result? “What I composed was the most un-
tree like cosmic insect symphony that you 
ever could have tried to come up with.”

However, in what seems to be part of the 
genius of Consenses, even Ben Taylor’s 
abstract interpretation of the tree reaching 
to the stars for its light and the ground for 
its water couldn’t derail what is either true 
artistic destiny or a series of very weird 
coincidences. The end of his chain was a 
sculpture by Kate Raudenbush of moss that 
one can look into and see what appears to 
be water. 

Of his experience with Consenses, Ben 
Taylor told The Wellesley News, “It’s 
really intense. I didn’t expect it to challenge 
me existentially to the extent that it does, 
because I had previously always thought 
of my art as something that was at the 
mercy of my own will and/or inspiration 
and/or mood . . . I don’t think that’s true 
anymore because of this project. I think 
that my art is itself, it’s chosen me, and I’m 
damn lucky that it’s chosen me as a way to 
become itself.”

Consenses came to Wellesley because 
Jane Howland, a professional set designer 
and Wellesley theatre studies professor, 
was one of the artists Sally Taylor chose 
to build a space for the one of the chains 
of Consenses. Nora Hussey, the director 
of Wellesley College’s theatre and theatre 
studies program, heard about the project 
through Howland and subsequently 
procured the funding to bring the whole 
exhibit to Wellesley. The chains were 
housed in Tishman Commons and were 
open for free to both Wellesley students 
and the public. 

Additionally, Sally Taylor had the 
opportunity to speak to a Wellesley theatre 
class and test-drive what may become 
a Consenses educational curriculum, in 
which students are asked to interpret a 
piece of artwork in the medium of their 
choice. 

“It was welcomed with open arms and 
open minds,” she said. “It just blew my 
mind. It was an incredible interaction with 
the students here, just because there was 
such a willingness to put themselves out 

there and just to be brave. I think that’s the 
key to life — being afraid and taking the 
risk anyway, so I was really impressed.” 

Wellesley College theatre students 
Carolyn Rogan ’18, Chelsi Scott ’16, 
Katherine Tran ’15 and Olin student Casey 
Alvarado also had the opportunity to add 
permanently to Consenses by building a set 
for Chain #1, which includes Ben Taylor’s 
“Untitled” insect symphony. 

Of their work, they said, “As individuals 
we saw ourselves as blind men and the art 
on Chain #1 as the elephant. We wanted our 
space to feel protective yet open, vast yet 
introspective.” Sally Taylor expressed her 
excitement about the student-built exhibit 
that will continue to travel with Consenses.  

Ben Taylor attended the Nov. 17 unveiling 
of Wellesley’s addition to his chain and 
saw the new set design as a thoughtful 
addition. “[Wellesley] is not an easy school 
to get into . . . so these people are all really 
really qualified to be doing what they do. 
The most amazing part to me was that 
they figured out really early on that their 
job was not to make art to outshine the rest 
of us less qualified artists. Their job was 
to create an environment to showcase our 
art in the most appropriate way possible. 
That’s a mature artistic decision. That’s not 
something that you usually expect from a 
student.”

Consenses also brought together many of 
the contributing artists for a benefit concert 
on Nov. 22 in Alumnae Hall. The main 
attraction was a now rare performance 
by Carly Simon, who received a standing 
ovation before even stepping onstage. 
The concert ended up being as much a 
Consenses talk-about as a musical show, 
with every artist who appeared taking the 
opportunity to reflect on their experience 
with Consenses. 

Musician Libby Kirkpatrick described 
the paradoxical nature of contributing an 
intensely personal work to a project where 
the next person would receive it without a 
name. “It's a piece of me,” she said of “This 
Story,” her song featured in Consenses. “I 
had a lot of judgments.”

Another singer Eric Erdman spoke to the 
ability of projects like Consenses to bring 
artists, viewers and listeners together, 
inviting the audience to clap along with his 
song. 

“You're all in my band now,” he 
laughed. “That's kind of what Consenses 
encourages.” Fellow artist Kori Withers 
agreed when she took the stage. 
“[Consenses] is so interdependent. We all 
have each other to thank,” Withers said. 
Denver-based trio Something Underground 

might have pushed the emphasis on 
Consenses bringing people together to 
the level of cheesiness with “How Many 
Verses in the Universe (Just One!)” 

However, not all the artists present had 
bought so completely into the warm-
and-fuzzy aspect of Consenses. Ben 
Taylor, acting more as Sally Taylor’s 
drunk younger brother than professional 
musician, performed a rousing acoustic 
version of Kendrick Lamar’s Hip Hop 
single “Bitch Don’t Kill My Vibe.” 

When first he took the stage, he began, 
“I'm gonna entertain you wit some of this 
family bidness shit...the real romantic shit.” 
He proceeded to play his comic love ballad 
“Your Boyfriend is a Pretty Nice Guy.” 

He hedged the song’s overtly homosexual 
nature immediately afterwards, remarking, 
“The idea of making love to a man is kind 
of intimidating; straight is the new gay..... 
Food for thought anyway.” I could just feel 
Sally Taylor wincing offstage. It might have 
been an obnoxious attempt to sabotage his 
sister’s concert, but as a Wellesley student, 
I thought it was the hit of the night. It’s 
hard to blame someone for being frustrated 
having to play for their mother’s fans all 
the time. The concert ended satisfyingly, 
with all the artists back onstage singing a 
composition by Withers’ father, “Lean on 
Me.” 

After viewing the exhibit, attending a 
workshop, hearing the concert and talking 
to the artists, do I “get” Consenses? I’m not 
sure. It’s definitely possible to go see the 
chains and look at the pieces and appreciate 
them. It’s a neat project to get into on the 
surface in that it’s a lot of different artists’ 
work in one place, like the back room of a 
really cool, relevant museum. 

Engaging with Consenses on the higher 
level that the artists interact with is 
definitely harder. Sally Taylor described 
her vision for Consenses: “Each of us is 
like a blind man feeling various pieces of 
the unique mystery of the universe and 
coming to a different conclusion about 
what it is, but it’s so limited and it doesn’t 
make sense just to believe in that and hold 
onto that. There’s so much more clarity 
that can be birthed if we just listen to one 
another and share our experiences.” 

I’m not sure I have much to say about 
the unique mystery of the universe, or the 
intangible power of creativity to breed 
cultural understanding and world peace. 
I don’t know if art is a higher power that 
chooses the artist. But I’m glad Consenses 
gave us a chance to think some more about 
it. 

COURTESY OF PETER SIMON / THE BOSTON GLOBE
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By SHARVARI JOHARI ’17
Assistant Arts Editor

The third installment of The Hunger Games trilogy, 
“Mockingjay,” starts with Katniss Everdeen crouched in 
the corner chanting, “My name is Katniss Everdeen, and 
I’m from District 12. I was in the Hunger Games,” in a 
state of madness until she is dragged to a hospital room. 
The first 30 seconds establishes the tense mood of the 
film and throws the audience right back into the dystopian 
universe of the Hunger Games book series. Although 
the gap between the second movie, “Catching Fire,” and 
“Mockingjay” was only a year, director Francis Lawrence 
makes very deliberate choices to remind the audience 
of the story up to this point without relying on clunky 
dialogue. 

The structure of “Mockingjay” deviates from the plot of 
the other two books which revolved primarily around the 
Hunger Games themselves. Making an exciting movie out 
of the first books was an easier task. The Games provided 
exhilarating action scenes, which made it easy to keep the 
audience engaged. However, in the third book, Katniss 
finds herself in District 13, where an organized group of 
rebels hope to overthrow the Capitol and use Katniss as 
their symbolic leader. Organizing a political rebellion 
is not nearly as entertaining as seeing children fight for 
survival. The production company also decided to split the 
book into two movies, leaving Mockingjay: Part I to be 
primarily exposition.

However, Francis Lawrence handles this material deftly 
by focusing on Katniss’s internal struggle between her 
two love interests: Peeta and Gale. Jennifer Lawrence’s 
performance in “Mockingjay” proves again that she 
deserves all the accolades she has won. It also makes me 
wish the Academy gave more attention to big blockbuster 
movies, because her performance in “Mockingjay” was 
far more powerful than her role as the boozy housewife in 
“American Hustle.” 

In “Mockingjay,” Katniss is driven primarily by her 
love for Peeta, which was not as clear in the other two 
movies and books. The Hunger Games franchise has often 
marketed a love triangle between Katniss, Peeta and Gale. 
In “Mockingjay,” any question that Peeta comes out as the 

winner disappears. Lawrence’s Katniss never shows Liam 
Hemsworth’s Gale the depth of emotion she displays  with 
Peeta. Katniss and Gale share one tepid and forgettable 
kiss where both actors telegraph the performance. In 
contrast, Lawrence can’t hide her emotion when she sees 
Peeta on screen during Capitol TV. The quality of this 
movie, because it is so focused on character development, 
depends heavily on Lawrence’s performance. 

While many fans would argue that the love triangle is not 
the primary narrative of the story, Katniss’s motivation does 
come primarily from wanting to save Peeta. However, one 
of the most nuanced aspects of Katniss’s characterization 
is that her main motivation is wanting to save Peeta, but 
that does not detract from her intelligence or strength. 

At the beginning of the movie, Katniss joins the rebel 
forces, albeit reluctantly. As the movie progresses, she 
becomes more and more committed to the cause. However, 
she never becomes the revolutionary that Gale and Natalie 
Dormer’s Cressida are. Francis Lawrence does an excellent 
job of communicating the tense, anxious atmosphere in 
District 13. Philip Seymour Hoffman’s performance as 
Plutrach Heavensbee is particularly strong, and gives the 
audience the chilling sense that he is not to be trusted. 

Francis Lawrence also does a wonderful job of 
intermixing the tense underground complex of District 
13 with bright outside scenes. While the underground 
symbolism and implications of the revolution are still 
present, the film never feels claustrophobic. Lawrence 
intermixes Katniss’s actions and propaganda videos with 
truly stunning scenes of citizens of the district rebelling. 
The scene of Katniss singing the “Hanging Tree,” followed 
by shots of the rebels singing the song and destroying the 
Capitol’s dam was particularly haunting. By including the 
scenes of other riots outside District 13, Lawrence does 
a wonderful job of reminding us of the world outside the 
narrative of our protagonist. 

“Mockingjay: Part I” has the problem of adapting only 
half of an already short book with less action than the 
other two installments. However, the confident direction 
of Francis Lawrence and beautiful performance of Jennifer 
Lawrence kept Mockingjay incredibly powerful.

‘Mockingjay: Part I’ keeps Hunger 
Games franchise intense and engaging

WHAT’S HAPPENING

By KAT MALLARY ’17
Arts Editor

BOOKS
The estate of Maurice Sendak, acclaimed author 

and illustrator of beloved children’s book “Where 
the Wild Things Are,” is currently fighting a lawsuit 
from the Rosenbach Museum in Philadelphia, PA. 
Ever since Sendak’s death in 2012, the estate has 
been in the hands of Lynn Caponera, who was 
Sendak’s housekeeper and caretaker for over 30 
years. Caponera chose to withdraw more than 
10,000 original artworks Sendak had lent to the 
Rosenbach Museum for decades, despite the fact 
that many assumed that the works would remain in 
the Rosenbach following Sendak’s death. Claiming 
that Sendak had later decided that the Rosenbach 
didn’t respect him as an artist, Caponera returned 
the collection to Sendak’s home in Connecticut. The 
Rosenbach Museum is suing the estate on the claim 
that some of Sendak’s rare books by William Blake 
and Beatrix Potter, worth millions themselves, are 
being withheld despite Sendak’s earlier promises to 
give them to the museum. 

RAP MUSIC
Many sources have been cited in the ongoing 

Supreme Court battle over what may be prosecuted 
as a threat and what can be understood as a joking 
threat meant to entertain, rather than frighten. The 
latest intellectual quoted in this legal fight is none 
other than rapper Eminem. Earlier this week, Chief 
Justice John G. Roberts Jr. quoted Eminem’s song 
“ ’97 Bonnie and Clyde,” in which Eminem seems 
to threaten to drown his wife. The lyric, “Dada 
make a nice bed for mommy at the bottom of the 
lake,” was included in a question to the lawyer for 
the government, Michael R. Dreeben, regarding 
whether lyrics in rap songs could be prosecuted. 
“This sounds like a road map for threatening a 
spouse and getting away with it,” Supreme Court 
Justice Samuel Alito said. “You put it in rhyme and 
you put some stuff about the Internet on it and you 
say, ‘I’m an aspiring rap artist.’ And so then you are 
free from prosecution.”

MUSEUMS 
Art can inspire. Art can teach. Art can express 

happiness, sadness, love, pain or ambivalence. 
And sometimes, art can make us feel like Godzilla. 
Robot Swarm, an exhibit featuring robots that will 
scatter in your path, will open on Dec. 14 in New 
York City at the National Museum of Mathematics 
(known as MoMath). The robots, which look like 
glowing, motorized horseshoe crabs, are built 
to interact with museum-goers, who stand on a 
glass platform above them. The robots can be set 
to “pursue,” where they follow the people on the 
platform like giant cockroaches, or to “run away,” 
which invites them to flee as you approach. Settings 
like “On Your Marks” tells the robots to line up by 
color like a miniature beetle army, ready to attack. 
The exhibit holds four visitors at a time, who wear 
a reflector pod on their shoulder that transmits their 
location to the robots.

ARTS IN THE NEWS

Make Your Own Glass Ornament
Saturday, Dec. 6 at 2 p.m.

Diablo Glass School

New Repertory Theatre: 
The Little Prince

Saturday, Dec. 6, 2014 at 9 p.m.
Arsenal Center for the Arts

“Monsieur Verdoux” Screening
Sunday, Dec. 7 at 3 p.m.

Collins Cinema

Christmas Vespers Concert
Sunday, Dec. 7 at 7:30 p.m.

Houghton Chapel Upper Chapel

The Nutcracker Ballet
Nov. 28 - Dec. 31

Boston Opera House

Artie Shaw and His Cinderella
Monday, Dec. 15 at 7 p.m.

Alumnae Hall Ruth Nagel Jones Theatre

By CYNTHIA CHEN ’18
Contributing Writer

Shakespeare Society put on its Fall 2014 production of 
“The Tempest” over the two weekends before Thankgiving. 
Directed by Katie Suchyta ’15, “The Tempest” is the story 
of the magician Prospero, the rightful Duke of Milan and 
his daughter Miranda, all of whom have been stranded on 
an island for 12 years due to the duke’s brother Antonio, 
who usurped the throne from Prospero. Prospero is 
grudgingly served by a spirit, Ariel. With the promise of 
Ariel’s imminent release, Ariel and Prospero conjure up a 
storm and use magic to lure Antonio and the King Alonso 
of Naples to the island and restore both Miranda and 
Prospero to their rightful places. Along the way, Miranda 
and Ferdinand, Alonso’s son, fall in love and marry.

Shakespeare Society produced an intensely captivating 
and humorous show. Throughout the play, the excellent 
usage of lighting and sound in such a tiny venue, the top 
floor of the Shakespeare House, kept me engaged in the 
story. The characters of Ariel and Caliban, the villainous 
island native, were played by three and two different 
actresses, respectively. Seeing how these actresses 
played each role added to the overall understanding of  
the characters. All of the costumes, from Ariel’s ethereal 
gowns and shimmering makeup, to the realistic, rough 
beards of the men and the scales and glittery green on 

Caliban were impressive. The costumes were not period-
restrictive pieces, but ageless.

The same timelessness applied to the overall interpretation 
of Shakespeare’s “The Tempest.” The production captured 
modern-day humor in a two-hour time span with the 
drunken Caliban and comically overprotective father 
Prospero.

The acting throughout the show was enchanting. 
Arlevea Freeman ’15, who played Prospero, was stern yet 
passionate in her monologue and held a definite presence 
on stage. Catherine Piner ’16, Elisabeth Yancey ’16 and 
Taylor D’Andrea ’15, who all played Ariel, added multiple 
dimensions to the character. It was even more exciting 
when they moved as one, especially as they simultaneously 
whipped their heads to look at Prospero in one of the 
scenes.  Lily Harper ’15, who played Miranda, was doe-
eyed and delightful. In combination with Isaac Zerkle 
’18, who charmingly played Ferdinand, they created an 
adorable and heart-warming storyline.

Overall, the stage direction was well-thought and 
beautifully executed. For example, there was a scene 
where a group of dancers skillfully brought out a meal for 
most of the main characters.

The entire play flowed seamlessly, and there was not 
a dull moment. “The Tempest” showings are already 
complete for the season, but look forward to another 
Shakespeare Society production next semester. 

Shakespeare Society’s 
‘The Tempest’ enchants audiences

COURTESY OF COLLEN SULLIVAN ’17



By LAURA BRINDLEY ’16
StaffWriter

Patriots (NFL)
The New England Patriots lost a hard-fought battle against the Green Bay Packers 

at Lambeau Field on Sunday 26-21. The Packers gained the lead in the first quarter, 
making two field goals and a touchdown. Fortunately, Patriots running back Brandon 
Bolden scored a touchdown at the beginning of the second quarter, and wide receiver 
Brandon LaFell scored another at the end of the second quarter. Although it looked like 
a comeback was possible for the Patriots, they could not match the Packers’ efficient 
plays and quarterback Aaron Rodgers’s passing accuracy.

The Patriots enter week 14 of the season ranked first in the American Football 
Conference with a 9-3 record. They will face the San Diego Chargers in San Diego 
on Dec. 7.

Bruins (NHL)
The Boston Bruins defeated the Winnipeg Jets on Friday at TD Garden 2-1. Both 

teams demonstrated strong defensive abilities, with both goalies stopping over 94 
percent of the shots taken. The Jets scored their first and only goal of the game in the 
first period, giving the Bruins’ defense momentum for the rest of the game. Left wing 
Milan Lucic tied the score in the third period, sending the game into overtime. With 
an assist from center Carl Soderberg, Bruins defenseman Dougie Hamilton scored the 
winning goal in overtime. As of Friday, the Bruins are ranked fourth in the Eastern 
Atlantic Conference.  

Celtics (NBA)
The Boston Celtics fell to the San Antonio Spurs on Sunday 89-111 at TD Garden. 

The Celtics outscored the Spurs 49-45 in the first half, but the Spurs went on to 
dramatically outscore the Celtics in the second half 66-40. Celtics forward Jeff Green 
led the team in scoring, with 18 points with the help of guard Rajon Rondo, who 
recorded a game-high 10 assists. Rondo has dealt with injuries since the beginning 
of the season, but if he remains healthy, the Celtics may have a more optimistic 
outlook on the rest of the season. The Celtics are currently ranked 11th in the Eastern 
Conference with a 4-10 record. 
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 DON’T GET STUCK 
BETWEEN A ROTH 

 AND A HARD PLACE. 
The ins and outs of retirement planning 
can be puzzling. So at TIAA-CREF, we 
use personalized advice1 to help clients 
reach their long-term goals. We do it 
in person, online and on the phone. 
All at no extra charge. See what our 
professional advice and award-winning 
performance can do for your fi nancial 
health. The sooner you act, the better. 

Learn more in one click at 
TIAA.org or call 855 200-7244.

The Lipper Awards are based on a review 
of 36 companies’ 2012 and 48 companies’ 

2013 risk-adjusted performance.

BEST OVERALL LARGE FUND COMPANY2

1Restrictions apply. Must be enrolled in a TIAA-CREF retirement plan to be eligible. 2The Lipper 
Award is given to the group with the lowest average decile ranking of three years’ Consistent Return 
for eligible funds over the three-year period ended 11/30/12 and 11/30/13, respectively. TIAA-CREF 
was ranked against 36 fund companies in 2012 and 48 fund companies in 2013 with at least fi ve 
equity, fi ve bond, or three mixed-asset portfolios. Past performance does not guarantee future 

results. For current performance and rankings, visit the Research 
and Performance section on tiaa-cref.org. TIAA-CREF Individual 
& Institutional Services, LLC, and Teachers Personal Investors 
Services Inc. C17743A ©2014 Teachers Insurance and Annuity 
Association of America – College Retirement Equities Fund 
(TIAA-CREF), 730 Third Avenue, New York, NY, 10017.
Consider investment objectives, risks, charges and ex-
penses carefully before investing. Go to tiaa-cref.org for 
product and fund prospectuses that contain this and other
information. Read carefully before investing. TIAA-CREF 
funds are subject to market and other risk factors. 
Past performance does not guarantee future results.
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BOSTON SPORTS UPDATE

By ALICE LIANG ’16
Co-Editor-in-Chief

Blue fencing began its season in 
November at the Fall Invitational of the 
New England Intercollegiate Fencing 
Conference at Smith, where several 
students from Wellesley made it to 
the top 16 of their categories. One of 
them, Kathryn Ledbetter ’15, brought 
that energy to the following weekend’s 
Vassar Invitational, where she finished 
20-4 in epee. A senior and native of 
Colorado, Ledbetter enjoyed 11 victories 
at the New England Conference meet 
on Nov. 15 to round out fencing’s fall 
bouts before continuing their season in 
January. Ledbetter recently spoke with 
The Wellesley News to discuss the sport, 
her team and balancing athletics and 
academics at Wellesley.

Alice Liang (A.L.): How did you 
get started in fencing, and why did you 
decide to play at Wellesley?

Kathryn Ledbetter (K.L.): I started 
fencing in middle school, since I had a 
friend who fenced at a local saber club. 
I had to stop in high school because the 
club was too far away, but when I came 
to Wellesley I was excited to pick it up 
again. It had always been the number 
one thing I wanted to get involved in at 
Wellesley. 

 
A.L.: Why did you decide to fence 

epee?
K.L.: I actually started out as a saber 

fencer, and fenced saber for three years. 
When I arrived at Wellesley, the team 
had just graduated eight seniors and 
the only remaining epee fencer was 
injured. I was asked to switch to epee 
in the interest of the team, and I have 
been fencing epee ever since. It was a 
big change from saber to epee: epee is 
a point weapon, meaning you can only 
hit with the tip of the blade, and there 
is no right of way. I was used to saber, 
in which you can hit with any part of 
the blade and right of way determines 
who gets the point in the event that both 
fencers land a hit. 

A.L.: What’s a typical practice like?
K.L.: We practice every weekday 

from 4:15-6:30 p.m. We start out with a 
warmup and some stretching, and then 
we do footwork as a group [including] 
advances, retreats, lunges, fleches and 
distance drills. On Fridays, we play 
indoor soccer with a tiny soccer ball — 
we are generally not excellent at soccer. 
Then, we split up by weapon and fence 
bouts for the rest of the practice while 
the coaches give individual lessons. 

A.L.: Fencing seems like a pretty 
individual sport, but how do you and the 
rest of the fencing team bond?

K.L.: We spend a ton of time together, 
and even at meets there is a lot of team 
support even though you do fence 
one-on-one. Each squad is constantly 
giving one another advice, and after 
we fence each opponent, we give our 
teammates advice on the opponent’s 
style and weaknesses. We also have 
a tradition of painting our nails blue 
before competitions, which is always a 
fun bonding activity. 

A.L.: What’s going through your head 

as you’re fencing?
K.L.: During a bout, a lot of the time 

my conscious thoughts are repeating 
advice from my coach or teammates, 
such as “hand high,” “parry six,” while 
thoughts during the actual actions of the 
bout are usually too fast to articulate 
in words. Muscle memory plays a big 
role, and usually my conscious plans are 
made before the action starts, with the 
caveat that if it doesn’t work, parry and 
get out in order to try again. 

A.L.: You’re an individualized 
chemical physics and classical 
civilization double major: how do you 
balance your schedule at Wellesley as a 
student athlete?

K.L.: I actually find it easier to 
balance my schedule while we are in 
season than when we are out of season. 
Having practice every day gives me that 
mental “reset” each evening that lets 
me stay focused while doing homework 
into the night, and it also gives a definite 
structure to my schedule and something 
to look forward to each day. I honestly 
think I would not have gotten into Phi 
Beta Kappa if I weren’t a student athlete. 
Being an athlete forced me to have good 

time management and focus when focus 
is needed. It is definitely very stressful 
at times, though. I like to manage that 
stress in the manner of Sulu [from Star 
Trek]: I drink a lot of tea. 

A.L.: How has the season been for you 
so far?

K.L.: The season has been pretty 
good so far, and personally I have done 
better than I expected. The team is still 
having to work around several injuries 
so we are glad that we have a break in 
competitions until January.  

A.L.: How do you train when you’re 
not in school, such as during breaks?

K.L.: [Caitlin] Pickul, our strength 
coach, gives us lifts and workouts to do 
over breaks, and we can also do footwork 
pretty much anywhere. It’s a little harder 
to train in actual fencing during breaks, 
but for the past two summers I have been 
lucky enough to be near an epee club 
where I could fence. 

A.L.: What goals do you have for the 
rest of the season?

K.L.: My main goal is to qualify for 
regionals and improve my result from 
last year. Because we fence against 
all three NCAA divisions, it is hard to 
place highly at regionals against all of 
the Division I fencers, but my goal is 
to increase my ranking by at least one 
place.  

A.L.: Who’s your favorite professional 
fencer?

K.L.: My favorite professional fencer 
is probably Mariel Zagunis, the Olympic 
saber fencer. In addition to winning two 
Olympic gold medals, she has done a 
lot to increase the visibility of fencing, 
and especially of women’s saber, which 
was not even included in the Olympics 
until 2004, when she won her first gold. 
She was definitely my idol when I was 
starting out in saber. 

Varsity fencing will pick up its season 
on Jan. 25 with its annual Wellesley 
Invitational against Brandeis.

ATHLETE OF THE WEEK
KATHRYN LEDBETTER ’15

COURTESY OF PAMELA WANG  
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By IVY JIANG ’18
Contributing Writer

Wellesley’s cross country team competed 
at the 2014 NCAA Division III Cross 
Country Championships on Nov. 22 at the 
Kings Golf Center in Mason, Ohio, making 
its third ever appearance, the first since 
1986, at the competition. 

According to head coach Phil Jennings, 
30 of the 32 teams that qualified for the 
championship this year have sent teams 
to the NCAA meet within the past six 
years, indicating the strength and depth of 
competition at the event. 

The Blue finished No. 22 in the team 
classification as Taylor Bickford ’15 led 
Wellesley with a time of 23:11.6, earning a 
score of 70. She was followed by Priyanka 
Fouda ’16, who finished in 23:26.6 for a 
score of 92, and Mary Keenan ’17 with a 
time of 23:27.2, earning a score of 93. 

Wellesley’s overall team score of 576 
was rounded off by Nicole Chui ’15, who 
tallied 146 points from a time of 23:51.6, 
and Alice Zhou ’17, who scored 175 points 
for a time of 24:14.9. Edie Sharon ’17 and 
Sonja Cwik ’17 completed the course in 
24:40.8 and in 24:53.3, attaining scores of 
200 and 207, respectively. 

“It was gratifying to see our team 
improve upon our ranking coming into the 
championship and finish No. 22 given our 
inexperience at that level,” Jennings said.

Bickford echoed the sentiment. 
“Initially, we had no goals. We didn’t 

even know for sure until the Sunday after 
Regionals at 3 p.m. that we had made it to 
Nationals,” Bickford said.

 Considering the Blue had not qualified 
for nationals since 1986, competing in the 
championship became a dream for several 
members of the cross country team. After 
starting the season unranked, the cross 
country team collected a number of top 
finishes, including first place at the Seven 
Sisters Championship, seventh place at 
the Eastern College Athletic Conference 

Championships and runner-up at the New 
England Women’s and Men’s Athletic 
Conference Championships. These 
performances, in addition to a fifth place 
finish at NCAA Regionals, earned the Blue 
a No. 25 ranking going into the national 
championships.

“The fact that we are now ranked No. 
22 in the nation means we left no goal 
unaccomplished, and we truly completed 
our season-long goal of earning some 
recognition,” Bickford said.

 Bickford also noted that the atmosphere 
at the championship meet was unlike any 
other the Blue had experienced in their 
season.

“Teams like Tufts, whose whole team, 
rather than just the top 8 competing athletes, 
[would] roadtrip out and go practically 
clothing-less, covered in nothing but body 
paint, running across the field and waving 

a massive flag, cheering. Another college 
had erected a full tipi; they must have been 
there hours before the race to do that,” 
Bickford said. 

Along with the energy and excitement at 
the meet, nationals entailed several unique 
perks including a championship banquet, 
warm up tents, video scoreboards and live 
webcasting, which according to Jennings, 
also made the experience special.

“The national meet is the most exciting 
meet of the season, with every aspect of it 
taken to the next level. It has the biggest 
crowds and best presentation and course 
preparation…The meet truly brings 
together the best teams and individuals 
in Division III cross country, and the 
experience can certainly be intimidating 
for those that have never competed at 
NCAAs before,” Jennings said.

While the Blue were surrounded by the 

excitement of nationals, they were able to 
maintain the camaraderie that served them 
throughout the regular season. 

“The power and support you get from 
being surrounded by teammates in the 
middle of a race is priceless. When I was 
able to look to the right, or in front and see 
a teammate in Wellesley blue, it certainly 
made me pick up my pace and try just a 
little harder to stay with them, work with 
them,” Bickford said.

The NCAA Championships marked the 
end of a fulfilling season for the Wellesley 
cross country team. 

“Overall, the experience brought our 
team closer together, boosted everyone’s 
confidence and established a benchmark 
for our program moving into the future,” 
Jennings noted. The team will now focus 
on training and preparing for the 2015 
season.
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COURTESY OF MEGAN LABELLA,  ASSISTANT CROSS COUNTRY COACH 

Wellesley cross country runners begin the 6k race together at Kings Golf Center on Nov. 22.

Cross country finishes strong season at NCAA 
Championships in first appearance since 1986

By ANNA CAHILL ’18
Sports Editor

Spin Coast to Coast is a recent fitness 
initiative introduced by Physical Education, 
Recreation and Athletics (PERA) that is 
hoping to reconceptualize Wellesley’s 
understanding of self-care and health. The 
initiative began in October and will come to 
a close after its eighth week when reading 
period begins next Wednesday. True to its 
name, Spin Coast to Coast participants 
logged their miles on stationary bikes in 
the Keohane Sports Center (KSC) after 
spin classes or individual workouts to 
reach fixed mile benchmarks across the 
country in Kansas City, Albuquerque and 
Los Angeles.

Like many events on Wellesley’s 
campus, students pioneered this fall’s 
fitness initiatives at the KSC. Last spring, 
Estefania Lamas ’16, a fitness instructor 
and the student coordinator of PERA, 
and Rebecca Kimball, the director of 
sports performance and fitness, sat down 
to discuss what was missing from the 
recreation department and decided that 
they needed to focus on the demographic 
of students who don’t already use KSC 
resources.

“We thought about who was and wasn’t 
getting involved in the fitness classes on 
campus and really about what it meant to 
be fit and healthy,” Lamas said. “A lot of 
the people coming to classes were already 
athletes. Spin classes are not typically a 
welcoming environment for beginners, 
so we looked to design something that 
would give PERA an altogether increased 
presence on campus.”

As the first initiative of its kind proposed 
by PERA, Spin Coast to Coast has been 

extremely successful in attracting novice 
spinners. Of the initiative’s roughly 90 
participants, 36 had never taken a spin 
class before while 38 participants reported 
having taken only a few recreation classes 
prior to signing up. Beginners were able to 
jump right in due to the strategic setting of 
Spin Coast to Coast’s three benchmarks, 
which are attainable for all levels of 
experience. Kansas City, the first of the 
three, requires 100 miles logged, or the 
equivalent of one 30 minute spin session 

each week. Fifteen percent of participants 
have already achieved this goal and many 
more are on track to reach the Great Plains 
city by the program’s finale next week.

While Spin Coast to Coast encouraged 
newcomers to feel welcome in the KSC’s 
spin room, it also provided a change of 
pace for athletes and fitness class regulars. 
Leigh Hunt ’17, a fitness instructor and 
spinning enthusiast, has already reached 
the Los Angeles checkpoint, logging over 
215 miles.

“Spinning is part of my weekly workout 
routine; I try to spin three times per week. 
However, the Coast to Coast challenge 
has definitely added an incentive to ride a 
certain distance during these workouts and 
to push myself to reach my weekly goal,” 
Hunt said. 

Apart from its goal to reach more 
students across campus, a main focus of 
PERA was to promote Wellesley’s broader 
self-care campaign on an individual 
level. In the November Incentive, which 
complemented Spin Coast to Coast, the 
recreation department awarded students 
with prizes after attending five, seven or 
10 fitness classes of any kind throughout 
the month. With spin classes offered at the 
KSC each weekday, in addition to Barre, 
boot camp, yoga, Zumba and several core 
strengthening classes offered seven days 
per week, Spin Coast to Coast and the 
November Incentive program encouraged 
students to carve out time in their busy 
schedules for stress-relief and reflection,  
which exercise promotes. 

“I think that short term incentives like 
the November Incentive are effective for 
students at Wellesley because it applies 
a little bit more pressure,” said Gloria 
Samen ’18, a KSC fitness instructor. 
“Programs to get people working out more 
at Wellesley are important because fitness 
is an important aspect of mental health that 
people often forget. When you treat your 
body with respect, your mind thanks you.”

While Spin Coast to Coast is coming 
to a close, it’s important to consider the 
initiative’s message of self-care as New 
Year’s resolutions and the completion 
of the KSC renovations take shape next 
month. 

Spin Coast to Coast initiative encourages 
student participation in fitness classes

 SOOJIN JEONG ‘17 PHOTO EDITOR

Student instructors lead hour-long spin classes weekly as part of Spin Coast to Coast.
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